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Matters at Home and Abroad. 
[cORRESPONDENCE OF THE COURIER.| 
NEw York, September 22, 1880. 
LTHOUGH the “‘ Sultan of Mocha” is still being 
represented at the Union Square Theatre, the 
opera has been adjudged and must still be regarded as 
The music generally is neither very 








a partial failure. 


bright nor interesting, and the libretto is better passed | 


over in silence. ‘This work, it is said, will be suc- 
ceeded by Mr. Cellier’s opera “Nell Gwynne,” in 
which Blanche Roosevelt is to appear as soon after 
her convalescence as possible. 
create a better impression than the one now on the | 
boards, but it is better to predict nothing before the | 
first performance. 

The first representation, last Monday nisht at the 
Park Theatre, of B. E. Woolf's “‘ Lawn Tennis 
be pronounced a success. 
artists representing the various characters perform 
their parts with much judgment and skill, but the 
music is above the average and is likely to become 
popular. Added to this is the fact that, for a first 
performance of a new work, it was very satisfactory, 
and proved that rehearsals had been faithfully attended 
and directions given at them faithfully remembered 
If the verdict of a mixed audience may 
be considered of any special value, the opera is a good 
On the play-bill, by the by, “Lawn Ten- 
nis’ is not denominated an opera but a “‘ peculiarity.” 
Some of the music might be advantageously abridged, 
especially in the last act. I think the last act should 
always be shorter than those which have preceded it, 
because the climax should be rapidly reached and be- 


and followed. 


success. 


cause it is better for an audience to have to say that 
more, rather than less, would have been acceptable. 
as hinted at before, did well, es- 
Digby V. Bell, who has a better voice and 
style than I had expected to find in any of the singers. 
Taken altogether, therefore, Mr. Woolf's “Lawn Ten- 
nis’ may be accounted one of the first true successes 
of the season, which, I fear, will witness many failures, 
some where success is the most counted upon. 

A performance, which was attended with better re- 
sults than I expected, was that which took place at 
the Metropolitan Concert Hall last Sunday night, 


The performers, 
pecially 


September 19. The building was very much crowded, 
because several members of Grau’s French Opera 
Company had been engaged to appear in conjunction 
with Mr. Aronson’s orchestra, a fact which the music- 
loving public was not slow to appreciate. The new 
singer, Mary Albert, seemed to please the audience, 
carcely think she will become a general favor- 
ite, like Paola-Marié has. She sang the waltz from 
“Les Centes Vierges,” and, as an encore, her favorite 
song trom “"La Femme a Papa,” which she introduces 
nt first act of “La Fille du Tambour Major,” as 
Ul ndi¢re. Her second selection towards the end 
“e programme was a piece from ‘‘Manon 
x t, which was also encored. 

‘ola-Marié was accorded that warm reception 


Wt ch ts only given to a favorite; after which she pro- 
“eded to amuse her listeners with the letter song from 
” and afterwards with “Le Petit Coin.” 


The latter work may | 


” must | 
Not only do the several | 


| Later on she sang “Les Tres Canards,” which: may 
be termed the success of the evening. M. Vilano sang 
‘“‘Mes Godillotto,” by Planquette, and Mr. Bernard 
the romance from the third act of ‘“Dinorah,” and, as 
| an encore, “Les Rameaux.” The orchestral pieces 
| were very light and not particularly well played, un- 
less an exception be made to Mr. Aronson’s new ar- 
rangement of melodies from “La Fille du Tambour 
Major,” which, being new, was accorded a fair recep- 
tion. 

I read that ‘“‘ L’Africaine” is having a great success 
at Brescia, over a dozen representations having been 
given of it with increasing success. By many musi- 
cians this opera is considered inferior to ‘* Hugue- 
nots” or ‘‘ Prophet,” although the composer was so 
|long a time in writing it, and afterwards in finding 
| singers with the gifts he considered necessary for the 
various characters. I lately read a story in connection 
with the finding of a tenor to take the role of Masco de 
| Gama in a recent French publication, which I shall 
translate some time soon for the benefit of your read- 
ers. This narrative is said to be founded on fact. To 
me, the music in this opera seems to lack continuity 
and development, although many beautiful melodies 
| and noble passages are scattered throughout the work. 
‘**L’Africaine” has been so rarely represented in this 
city that it can hardly be said to be very well known 
to the public. 

What are we coming to? Almost everybody be- 
lieves it is his or her mission to either publish their 
| autobiography or to print reminiscences of celebrated 
persons with whom they may have come in contact. 
According to a Naples paper, it is now the ballet 
dancer, Amina Boschetti who will give to the dear 
| public very soon her experiences in life, which are 
said to be piquant and highly interesting—if not thrill- 
ing and horrifying. ‘The name of the book is a 
‘**Thorns, Roses and Nettles.” Per- 
haps, some pages may eventually appear in THE 
Courier, translated by your humble servant. Surely 
who has had a brilliant 








** stinging” one, 


the reminiscences of a lady, 
and adventurous career, will be very eagerly read by 
| everybody who loves gossip. 

Dr. Tanner has succeeded in making himself fa- 
mous throughout the — A comic one-act musical 
piece, entitled “Dr. Tanner,” has already been writ- 
ten by Rudolph Hahn, the ( German farce writer. If 
this should prove a success, we shall be inundated 
with works of the same kind, until, perhaps, we shall 
all wish that Dr. ‘Tanner had died in his attempt, be- 
an event would have 





|cause of the infliction such 
| saved us. 

I have read that Minnie Hauck has really accepted 
engagements for Bremen and Hamburg, and will not 
come to this country during the present season, be- 
cause an amicable understanding could not be arrived 
at between her and the gallant Colonel. If this is so, 
opera-goers here will be somewhat disappointed, for, 
although I do not hold with some that Miss Hauck is 
|a really great artist, still it cannot be denied that she 
has great gifts, and in certain roles is hardly equaled 
—such as Carmen, for instance. I hope the report is, 
therefore, untrue, and many will join with me in the 


same wish. 
Mr. Rummel has not only returned to New York, 








POR STUDY PURPOSES OWL). 
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appears, but has three new concertos in his portfolio 
These, 
have, makes five new concertos. 
of them will be performed this season ? 


with the two new ones, Sternberg is said to 
I wonder whether all 
If so, lovers 
of piano music will have nothing to complain of, un- 
less the quality of the works should prove inferior 
CHRONICLER 


Cleveland Concerts. 


[CORRESPONDENCE OF THE COURIER] 


CLEVELAND, O., September 16, 18So0 


INCE my last letter very little of interest to the 

musical world has taken place in the Forest City, 
excepting the Litta concert last Tuesday, under the 
management of John Underner, one of our prominent 
teachers. Of this anon. The tri-weekly concerts at 
Hogg’s Summer Garden, which were 
elite of Cleveland, 


September 5. The 


attended by the 


terminated with a benefit to the or- 


chestra, attendance must have 


given proof to the Germania Orchestra that its efforts 


towards attaining proficiency as an orchestra organiza 


tion are duly appreciated. Mr. Hogg, proprietor of 


the Garden, deserves credit for his indefatigable 


labors in bringing together the best musicians 


here in one organization, and his efforts to give 


good summer nights’ musical entertainments have 
been well sustained by the best class of music- 
loving citizens. It is a move in the right direc- 


tion, and helps to make music popular in our city. 
The encouragement shown by the public has resulted 
in creating greater unanimity among the members of 
the orchestra, the spirit of the fanth muste; 


superseded by that of the true musician, and, in con- 


inti is being 


sequence, a higher standard of proficiency in the ren- 
dering of orchestral works is attained 
Instrumental and vocal teachers have resumed their 
vacations, and generally feel satisfied with the outlook 
for the coming season. 
The Gesang Verein, the 
under Waldemar 


he organiz 


German 
Malmeneé, the 


largest singing 
society in the city, 
new musical director, contemplates t ation 
of a chorus of mixed voices, so as to be able to bring 
out larger works this winter. 

The Cleveland Vocal Soc lety, Alfred Arthur, di- 
rector, inspired by the financial success attending its 
festival last May, is for another 
festival during the coming spring, which, with the ex 
perience gained last May, will, no doubt, be minus the 
this 


preparing musical 


kind, and, becoming 


defects of a first effort of 
more cosmopolitan in its character, insure a greater 


musical success 


Sumner Salter, organist of the Euclid Avenue Bap 
tist Church, intends giving three chamber concerts 
during the season, for which the Listeman Concert 
Company, the Mendelssohn (Quintet, and the Jacob 


sohn Quartet, of Cincinnati, are engaged 

H. A. Bischoff holds his own as a vocal teacher and 
concert singer, having engagements in Buffalo, Youngs- 
town, Akron, Canton, & 

Last Tuesday gave Clevelanders a thorough treat 
The artists on this occa 
Bischoff 


the Litta farewell concert 
sion were’ Marie Litta, Anna Drasdil, H. A 
and Franz Remmertz, certainly a superb quartet 

Besides these four artists Miss McLain, of this city, 
a young amateur, gifted with a beautiful, rich mezzo- 


soprano voice, which, with careful study, will insure 
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the young lady a position as an artiste, sang a duet 
with Litta very creditably. Another Cleveland lady, 
Clara Strong, who has spent some time studying in 
Europe, charmed her many friends by her excellent 
playing of the Barcarolle No. 5, by Rubinstein and 
Liszt’s Rhapsodie No. 12, Clara Strong possesses 
admirable /echnique and artistic feeling. 

Litta’s best effort was the “ Scene from Lucia.” As 
to the aria, ‘Una voce poco fa,” I regret to say that 
the charm of melody was entirely lost by the super- 
abundance of fioriture, for the mere display of tech- 
nical ability. Some latitude may certainly be con- 
ceded to an artist; but at least a trifle of the original 
should be retained, especially in a composition of such 
a master as Rossini was. 

Litta has a fine voice, remarkable for its flexibility, 
yet ber execution is nut always even and lacks at times 
distinctness; besides a prima donna, in order to attain 
pre-eminence, must remember that feeling and expres- 
sion will oftener captivate an audience than a simple 
display of technical abilities. Of Miss Drasdil I can 
say she came, sang, and triumphed. Her noble voice, 
excellent phrasing, the fervor with which she sings, 
are sure roads to success, and at once win her the 
hearts of her audience. Critically speaking, one 
might object to her excessive use of the portamento, 
which greatly mars the beauty of the lower tone. 
Another point or fault, and which this artist no doubt 
can overcome, is a peculiar and very marked nasal 
Miss Drasdil 
Is her 


twang in some of her tones. Does not 
sing “‘O Mio Fernando a little too often ? 
répertoire limited to this aria ? 

Bischolf and Remmertz, whose voices harmonize so 
perfectly, both in quality and power, sang their parts 
well; as usual; no comment is necessary; the loud ap- 
plause testified the thorough appreciation of both 
singers. The audience was large and enthusiastic, 
More concerts of this kind would be very desirable 
here. Uno. 


4 Notable Concert. 


[CORRESPONDENCE OF THE COURIER. | 

HAmIL1on, Canada, September 21, 1880, 
ors McGREGOR’S concert at the Academy 

of Music, Wednesday evening last, proved a de- 

cided success. Long before the doors were opened an 
immense crowd had gathered on the sidewalk, and 
when the curtain went up there was not a vacant seat 
in the place. The programme was carefully selected, 
and as follows : 

PROGRAMME—Parv? I, 


Overture, pianoforte, ‘* Lustspiel”..............F. W. Evans 
\ Messrs. McGregor, Jenkins, 


Quartet, * The Waves”...... ( Cline, and Mrs. Beatty. 
Song, ** Coming” os Ke weeeseeeess+eMaud Delmonte 
eee, Be POO sckbi nse: 2 cseeeuebeeeeeesean G. W. Cline 


5 bes pabeds ine ele Mrs. R. Beatty 


Song, ** My Sailor Love”. 
...++Fred, Jenkins 


Song, ** My Sweetheart When a Boy”... 


rrr eT rTETITe rrr erie Mrs, Caldwell 

Song, ** With Flags of Nations’.......... Findlay McGregor 

Duet, ** The Moon Hath Raised Her) Messrs, Jenkins and 
IC ED vss ievaasvencconnws 66 { Cline. 


Part Il, 

Solo, pianoforte, ** Dionarih Caprice de } Bten Welhenshaw 
GP Peere ekee — . sini 
Song, * Olivia’.... ..»Mrs, R. Beatty 
Song, ‘‘ Tom Bowling”... , . Fred, Jenkins 

; ..eeeeMrs. Caldwell 


Cuckoo song........ renee 
RRDOUNED BOGR 5500005 .s00ivatosacens Findlay McGregor 


Song, ‘‘ When ‘Tis Starlight”........c.ce00 Maud Delmonte 
Duet, *' Flow Gently, Deva". ..Messrs, Jenkins and Cline 
Bee, “TS Wee SOUR is iv cccensadeveaenss G. W. Cline 
Song, ‘Callum O'Glen”...... Pere . 

‘ : °° Findlay McGregor 
Song, “In Highland Costume ‘eas Findlay oe 
Finale, ‘Auld Lang Syne”............ .... By the company 


**God Save the Queen.” 
‘To give a review of the whole performance would 
take up too much of THe Courter’s valuable space. 
Mrs 


known to need comment 


Caldwell’s singing is too well and favorably 
1 would advise her, though, 
to appear in a dress that has at least the merit of 
being clean on the occasion of her next appearance in 
McGregor was good, as he 
in his peculiar delineations of Scotch 


Miss Delmonte is 


public as a singer, Mr, 
always 1s 
character he has very few equals. 
Her voice is hard and in parts raspy. It 


Jenkins 


new to me 
shows evidence though of careful training. 
and Cline are as popular as ever, and need no praise 
from me 

Rosa d'Erina opened at the Academy last night to 
a fair house. She gives another concert to-night, and 
is followed by Herrmann on Wednesday for four nights 


Pestered by One and Pleased by Another. 


[CORRESPONDENCE OF THE COURIER. ] 
Quincy, Ill., September 19, 1880. 


COMPANY, calling itself the “All Cornet Party,” 
appeared at the Opera House in this city, Sep- 
tember 16, to quite alarge audience, giving the poorest 
show that ever struck the town. 
Harry Webber and company, in “Nip and Tuck,” 
played at the same place, September 18, to a large 
house, and gave very good satisfaction. Coming— 
“The Flirtation Party,” September 21; John McCul- 
lough, September 30 and October 1; Gus Williams in 
“Our German Senator,” September 28. JoB- A, 








An Organ Concert in Scranton. 


[ CORRESPONDENCE OF THE COURIER. |] 
ScRANTON, Pa., September 21, 1880. 
NE of the most interesting musical events of the 
present season was an organ concert at the Penn 
Avenue Baptist Church, on the evening of the 17th 
inst., it being the dedication of a new pipe organ, fur- 
nished by Hook & Hastings, of Boston. The follow- 
ing is the programme which was carried out in a man- 
ner that gave the greatest satisfaction : 


a. Prelude and fague in G minor.......cccsscoscccscces Bach 
Charles Pabst. 
ee Re ae ee Se PN Faure 
Baptist Church Quartet. 
SF PORGHIN: COTO, 5 s05.0estichews ch0e Siac t net Dudley Buck 


Stella Seymour, 
4. Vocal solo, ‘‘ There’s a Green Hill Far Away”....Gounod 
Mrs. D. W. Swan. 
i. RIOR cia and need den heme cole os ak.oe valekecte ge Pabst 
Charles Pabst. 
6, Solo; The Leet Ce iii5 0s Saeed boven Sullivan 
Cc. B. Desman. 


7. Sia W- Wis cccsteertodees cstasiecaesbiadl Batiste 


8. Bonum Bet Conletiza. «. ocic0000c0ccceccnccwsccecie Millard 
Baptist Church Quartet. 

E. E. Southworth, of this city, who was the accom- 
panist on this occasion, will be the permanent organist. 
This gentlemen is a talented musician, having recently 
returned from a four years’ course at the Stuttgart 
Conservatory. I congratulate the church upon secur- 
ing so accomplished an artist. 

Our Philharmonic Society is actively rehearsing 
‘The Sorcerer,” which it will present shortly, together 
with “Trial by Jury.’’ The society is in excellent 
condition, and during the season will present many 
P<. 


novelties. 


Do We Need More Pianists ? 
To the Editor of The Courier: 
MERICA is truly, as the 7¥tbune expressed it, 
Pianists, too, 





swamped with music teachers. 
abound as plentiful as blackerries, but of what quality 
is hard to say without reckoning at least a hundred 
Suffice it to say that, perhaps, 
only ten out of the one hundred thousand are worth 
calling pianists, and out of this ten only five are 
artists. 


thousand enemies. 


worthy the name of First and foremost, 
among the truly great artist pianists who have been 
resident in America any time (and that, unfortunately, 
a very short time), stands Rafael Joseffy. If (as is 
reported) it be true that this gentleman intends making 
our country his home, then all our real music lovers, 
dilettanti and professionals, may congratulate them- 
selves on such a great artist remaining among -us. 
Next, and nearly on a par with Rafael Joseffy, stands 
the pianist Anton Strelezki, who, though only a short 
time in America, has earned a high artistic reputation 
wherever he has given concerts in this country. His 
playing is, perhaps, alone in bearing satisfactorily a 
close comparison with Joseffy’s. He is much younger, 
and, therefore, less experienced than Joseffy, but no 
pianist in America has such an immense répertoire as 
Strelezki, and certainly no artist, here or elsewhere, of 
his age, or even twice his age, can perform such diffi- 
cult pieces as this young pianist. | Find anywhere an 
artist who plays the “‘Don Juan Fantaisie” of Liszt, 
the “Hammer Sonate,” op. 106, by Beethoven, Xc., 
I, of 
course, except Rubenstein and Von Bulow, but out- 
side these giants it will be hard to find any pianist 


by heart ard with an almost perfect technique. 


who can excel Strelezki. After these two stars—Jo- 
seffy and Strelezki—come a very few excellent play- 
ers, such as Pinner, Rivé, Mills; Rummel, Sherwood, 


Xc., who, however, are too seldom heard outside New 





ind Saturday matinee QulZz. 
“ 


scientious, but never great. He, however, atten. 
nothing that he cannot do well, which is the true 
emblem of an artist. Mme. Rivé-King is a 
favorite, but she too often descends from high ar " 
the lower regions to please the public. She, too, i 
rather unsympathetic in her playing, but is to} 
correct. Mr. Mills is a little passé, but among a ce. 
tain class never fails to please. Rummel's playing jg 
coarse but effective, and is popular with a general 
audience, although the musician would find small de. 
light in his performances. Mr. Sherwood has little 
individuality, and isa very stiff player. Perhaps, with 
experience, he will improve. But, to return to our 
first question, “Do we need more pianists in America" 
Yes, most certainly we do, as long as they are fry. 
class. We have too many mediocre players who, 
though good in their way, do little to excite any tn 
musical enthusiasm, and thus urge on our dilettan 
and others to perfect themselves. People in this 
country are too apt to think, if they can play, 
couple of pieces passably, that they are educate 
musicians. How few of our teachers who profes 
so much (from whence they take the title of “Profg: 
sor”) can play two notes on any instrument. This 
a lamentable fact, but the writer’s experience has found 
it a perfectly true one. ‘The reason, no doubt, is that 
so little great piano playing is heard out of New York, 
that the teachers have little stimulation to work them. 
selves, so prefer to teach and let the pupils do the 
work. 
that they can make competent professors and teachers 
without being fair executants themselves. 

A new arrival is announced to give concerts shortly 
through the States, viz., Mr. Sternberg. I had the 
pleasure some two years ago of hearing this gentleman, 
and, although acknowledging him to be a good player, 
I do not consider him anywhere near as great as Jo 
seffy or Strelezki. However, Mr. Sternberg will bea 


It is a great error for such persons to imagine 


welcome addition to our American musical circles, a 

he is a trained musician, and is able to play with con- 

siderable finish and expression. : 
HuGo VON KorTIsHorr, 








Opera in Milwaukee. 
[REGULAR CORRESPONDENCE OF THE COURIER.] 
MILWAUKEE, Wis., September Ig, 1880, 
HE musical events of the week have consisted in 
the performance of “The Bohemian Git 
Gounod’s “ Romeo and Juliet,” and ‘Il Trovatore,” 
at the Opera House, by the Emma Abbott company. 
It is, perhaps, hardly necessary to attempt any char- 
acterization or criticism of this troupe for the readers of 
THe Courier. Miss Abbott, herself, impresses me as 
having improved since last year, both in vocalization 
and in interpretation, including her acting. She has, 
apparently, worked hard, with marked results, espe- 
cially in vocal techinque. In other points the highest 
results are doubtless beyond her reach. 
The other members of the company are all inferior 
to her, a fact which makes their performance of operas, 
which require, above all things, beauty of tone and 
consummate technical skill, as do those they gave her, 
unsatisfactory. One can pardon many deficiencies 
in tone and technique when a_ higher end is meas 
urably attained, as in the case of words in which 
the dramatic element is the main thing; but operas 
which primarily demand vocal display cannot be 
successfully given without it. 
In “Il Trovatore" the chorus and orchestra (the 
latter, by the way, having only two violins) pulled 
apart badly, although in the other operas they went 


with great precision. 

The Arion Club promises no concerts for this se 
son, but may give one or two by and by. 

Next week we are to have John McCullough fot 
five performances. F F. 


—_ ~. 














....The death is announced at Castellmare of the onc 
celebrated prima donna, Amalia Brambilla. The lady 3% 
the daughter of the celebrated Paolo Brambilla, and was? 
pupil at Milan of Felice Romani. At the very early aged 
thirteen she made her déut at Chiesa, under the direction 
her father, and subsequently attained high distinction in Italy 


in réles of the Bellini and Donizetti repertory. Madame 
Brambilla married the celebrated tenor, Giovanni Battist 
Verger, by whom she has a son, Signor Napoleone Verges, 





Mr. Pinner is a most refined artist, always con- 


York. 


late of Her Majesty’s opera. Madame Brambilla’s se 
husband was Count Alessandro Lucchesi-Palli. 
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——NEW MUSIC. 











hers throughout the country are requested to forward all 

new publications for review. Careful attention will be given and 
candid and able opi ions will be exp d upon them. It need only be 
said that this department will be under the care of a thorough musician.]. 


= 


= 
usic publis! 














Table of Exports and Imports. 
[SPECIALLY COMPILED FOR THE COURIER.] 
XPORTATION of musical instruments from the 


port of New York for the week ended September 
21, 1880: 












































w. M. Barnes & Co., Marshfield, Mo. Orcans. Pianororss. Mus. Insts. 
the Tornado, waltzes (piano)............. ‘ ....W. M. Barnes. To Wuere Exporten. a | a — 
of course the name of these waltzes has nothing in com- No. Value. No. Value. Cases. Value. 
mon with the music, onmagt it has been chosen to commem- Bremen “NAL 3s pees | 4 $650) .. dye. 
orate a certain event, which seems to have been the case. | British West Indies....| 2) 58) . sees 
The music shows some talent and is pleasing enough to be Central America. .. ..| .. eee I $90 
. ser, b e - Pans 945.4 0ecasveces | 6 315 ceee 
interesting (0 the general anaes “ a do a ike the ae ok; eées 
manner in which the keys Snapea See other. ws modula- Liverpool........ a ee 290 2 «$1,000 
tion from E flat to F major is poorly accomplished. In London. Siboucese@ wuss 6) 240) ..| ee= 
short, the subjects are better than the workmanship. The | Porto Rico............ ne 1 100) ..../ 
‘ i careful revision. pe _ = 
piece would gain bya , EL veteccuvunes | 33) $2,765) 3) $1,100 1} $90 
—_— . * il 
A Musical Evening. Sane Imports. 
Musical instruments, 212 cases.......... ..+. value. $21,876 


AST Monday Robert Thallon, Jr., gave a “ mu- 
L sical evening” at his father’s residence, No. 816 
st. Mark’s avenue, Brooklyn, purposely to introduce 
toa select company of friends and well known musi- 
cians, two eminent artists who have recently arrived 
from London—Lilian Bailey and George Henschel. 
Invitations were sent out a week or so beforehand, 
which resulted in a gathering of some fifty or sixty 
invited guests, among whom were Dr. Damrosch, 
Gustav Schirmer, Henry Camp, leader of Plymouth 
Church choir, &c. The performers were Lilian 
Bailey, Mrs. Humphreys, Messrs. Werrenwrath and 
Henschel. Robert Thallon, Jr., did the honors on 
the informal occasion with much esprit and savoir- 
vivre. 

It is not necessary nor would it be exactly apropos 
to go into a detailed criticism of the music promiscu- 
ously performed on the night in question, and, there- 
fore, only a few general remarks will find expression 
here. In all the pieces delivered by Miss Bailey she 
displayed a voice of excellent quality, more than aver- 
age power and scope, true in intonation, full of refine- 
ment, and of a rare flexibility. Added to these quali- 
ties is a chaste style, coupled with intelligence and a 
good share of dramatic power. Ina Handel aria and 
three songs, compositions of Mr. Henschel, Miss 
Bailey pleased everyone who listened to her, including 
capable judges present. 

Mrs. Humphreys and Mr. Werrenwrath contributed 
their due share towards the completion of the even- 
ing’s entertainment. Mr. Werrenwrath sang several 
songs and took part in several quartets, displaying the 
qualities for which he is noted. Of course, the room 
being a comparatively small one, the best possible im- 
pression was not to be expected. 

Last of all may it be said of Mr. Henschel that he 
is a very superior artist and musician. Whether 
judged as pianist, singer or composer, he ranks high. 
As an accompanist he exhibited the best traits—intel- 
ligence, unobtrusiveness and refined taste. His sing- 
ing is chiefly characterized for its breadth and vigor, 
although it does not lack delicacy when occasion re- 
In such selections as “O ruddier than the 
cherry,” he is highly effective. He executes runs with 
ease and equality. In short, he has an unusually fine 
baritone organ. But it is as composer that Mr. Hen- 
His works show a certain originality of 
design, and the subjects are treated with more than 
skill, Altogether, but few musicians have 
the varied gifts which Mr. Henschel has, and it is only 
a matter of time before he will become as famous as 
he deserves to be. 
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NEW PATENTS. 

Key-Board Attachment for Musical Instru- 
ments.—John E, Jones, Storm Lake, Iowa, assignor 
to A. L. Stetson, same place. 


No. 231,723. 


No. 


231,756. Pneumatic Action for Musical Instruments.— 
\zro Fowler, Mount Vernon, N. Y. 

No. 231,849. Key-Board Attachment for Musical Instru- 
ments.—Christopher C. Reynolds, Kelseyville, Cal., as- 
Signor to himself and William G. Young, same place. 

No. 231,978. Mechanical Musical Instrument.—Oliver H. 
‘\rno, Wilmington, assignor to American Automatic Or- 

gal Company, Boston, Mass. 

No. 232,165. Mechanical Musical Instrument.—Oliver H. 
Arno, Wilmington, Mass., assignor to James Morgan, 
Brooklyn, N. Y. 

No, 232,182. Violin Case or Box.—Daniel Hess, Newtown, 
Nn. ¥, 

No. 


232,209. Pianoforte.—Azariah H, Hastings, New York. 


Exports FROM Boston. 
For the week ended September 17, 1880. 
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BAND AND ORCHESTRA. 
[Band news from all parts of the country is solicited for publication in 
this column, Any items of interest concerning bands and orchestras, en- 
gagements, changes, &c., will be acceptable.] 





..+.The organization to which St. Louis is principally in- 
debted for its summer music is the St. Louis Grand Orchestra, 
which, under the leadership of L. Mayer, has given three 
concerts, weekly, during the sesson, two of which have been 
given at its own risk. This organization and its success so 
far, disprove the allegation that musicians lack in public 
spirit and enterprise. Its history is briefly this: Early in the 
season fourteen musicians organized under the name given 
above as an independent orchestra. Subsequently they were 
reinforced by other artists. The orchestra as now organized: 
Director, L. Mayer; first violins, Richard Schuchmann, Geo. 
Heerich, Otto Knaebel, Carl Venth; second violins, Val. 
Schopp, F. Saenger; viola, J. Boehmen; violoncellos, Daniel 
Driscol, W. Hahn, Frank Geks; double basses, A. Porbeck, 
L. Mayer, Jr.; oboe, Wm. Fischer; flute, H. Loewe; clarionets, 
L. Brun, A. Kleinguenther, James Stevens (solo cornet); 
trumpets, A. Wilbrandt, C. Gebhardt; horns, C. Boefer, Geo. 
Zaenglin, C. Kruse; trombone, Jac. Bauer; timpani, Ivan 
Ernestinoff; snare drum, J. Felsing. From the first it has 
been the aim of the gentlemen composing this orchestra to 
dispense to the St. Louis public a higher class of music than 
is played by ordinary bands. In this they have been met 
more than half way by our public, who have shown an ap- 
preciation of classical compositions far above what we had 
expected, by a most liberal patronage of these concerts. High 
as has been the estimate of the public, it has not been one 
whit too high. The work done by the orchestra has never 
been equaled by any resident organization, and never 
surpassed by any visiting orchestra, excepting that of 
Thomas. Take for instance the concert of August 13, the 
overture to ‘‘Ruy Blas” could hardly have been better ren- 
dered by any body of musicians of equal number. Light and 
shade were beautifully blended and contrasted in a most ar- 
tistic manner. Incidentally, Dabney Carr’s flute solo may 
be mentioned as having been very finely executed. Mr. Carr 
is not a member of the orchestra and calls himself an amateur, 
but could teach some professionals a trick or two. In Mme. 
Rivé-King’s great concert waltz, ‘‘On Blooming Meadows,” 
the orchestra again distinguished itself. This composition, 
which is familiar enough to the more cultivated of our readers 
as a piano piece, develops wonderfully as an orchestral work. 
The artistic capacities of the orchestra were again exemplified 
in the overture to Von Suppe’s ‘‘Estray to Fortune.” The 
gem of the evening was, however, Bruch’s Grand Concerto 
for the violin. Mr. Venth the violinist, in selecting this com- 
position, showed no small degree of self confidence, for he 
knew Wilhelmj had been heard in it here. Mr. Venth is not 
Wilhelmj yet in all that goes to make up a violin virtuoso, 
but he is an excellent player, full of the divine fire of artistic 
inspiration, and he rendered the concerto in a manner second 
only to Wilhelmj. This was the first time that this concerto 
had been heard here with orchestral accompaniment. The 
accompaniment surpassed all anticipations. Much was ex- 
pected in this from the leadership of Mr. Mayer, who is not 
only an excellent ‘cellist, but a thorough musician; but here 
he and his orchestra astonished everybody, and it was felt 
that both soloist, orchestra and leader deserved the applause 
which the public gave them at the close of the Andante, and 
which interrupted the performance for several minutes.— 
Kunkle's Musical Review, 








....Weber sold seventy-six pianos between Monday morn- 





ing and Thursday noon of this week. 
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ORGAN NOTES. 


(Correspondence from organists for this department will be acceptable. 
Brief paragraphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands.] 


..+-It is to be greatly regretted that so many fine composi- 
tions of the most elevating order should remain practically as 
good as sealed books to ordinary congregations, the members 
of which may not be students of music or amateurs having 
enough enthusiasm to number these compositions among 
their possessions. But the remedy for this state of things 
lies only with the congregations themselves, who might easily 
have such works performed if they would only vote money 
enough to engage the very best talent, and enough of it 
at that. Without the needed sum no improvement can ever 
be expected, and things must remain as they are. 

..--It is matter for wonder, the want of system which 
exists in the names of organ registers. The various builders 
differ from each other, and often, at different periods and in 
different organs, the same builder will call a stop of the same 
scale and voice by different names. Of course, the chief aim 
in labeling the stops of an organ is evidently to render assist- 
ance to the performer. The labels, therefore, should give 
precise information as to the character, tone and quality 
of the stops, and unless they do this they are useless and only 
serve to bewilder rather than to aid the organist. Foreign 
names are often applied to stops here which are made very un- 
like those with the same names manufactured abroad. The 
liberty to do this may be questioned, but how to put a stop to 
such random workmanship is the question, 

....-What does the word ‘‘ Amen” mean ? ‘* So be it,” 
** So let it be?” How absurd is it, therefore, to sing this 
word of two syllables at the end of every hymn. For instance, 
what sense has it at the end of the following lines: 

Thou hast helped in every need; 

This emboldens me to plead; 

After so much mercy past, 

Canst Thou let me sink at last >—Amen! 
And yet in many Protestant Episcopal churches this absurdity 
is committed every Sunday ? 
thing has become a custom. 
upon this matter, the habit will be perceived to have taken 
root unconsciously, a deliberate examination of the ap- 
propriateness of this close never having been entered 
into. 


or 


Reason is mocked because the 
If but one thought is bestowed 


.».Some one expressed himself thus: ‘‘ The great majority 
of so-called ‘church music’ collections are, generally speak- 
ing, irredeemably poor, if not worthiess; and ought to be 
promptly suppressed by authority.” Admitting the truth of 
the remark for sake of argument, the question naturally 
arises—How is the authority to be established; and when es- 
tablished (if such a thing were possible), how could the law be 
enforced? This matter is so much a result of taste and culti- 
vation, aside from the business interest 
that even a government law would almost fail in suppressing 
the evil complained of. ‘‘Church music” 
never issued for the ‘‘sake of art.”’ but from a purely busi- 
ness point of view. If they were issued for the 
art,” publishers would very soon become bankrupt. 


involved therein, 


collections are 


sake of 





Funeral of Mrs. Charles Kean. 

0' a very private character was the funeral of the 

above named lamented lady, which took place 
Thursday, August 26, at Catherington Church, in the 
parish of Horndean, Hants. The body had been placed in a 
coffin of lead, with outside «ase covered with black cloth, and 
bearing a brass plate with the inscription: ‘‘Eleanora Kean, 
Died 20th of August, 1880, aged seventy-three 
The funeral cortége consisted simply of the hearse and one 
mourning coach, the latter conveying Dr. Cosmo Gordon 
Logie, son-in-law of deceased, and a friend. It left 47 
Queensborough Terrace, Bayswater, at 10:15 A. M., and on 
arrival at Waterloo station the coffin was transferred to the 
11:35 train for Havant. At this place carriages were in wait- 
ing to proceed to the church above named, which was reached 
at 3:30 P.M. The burial service was performed by the Rev. 
R. F. Maynard, and the coffin, which was literally covered 
with wreaths, was placed in the grave where lie the remains 
of Edmund Kean’s widow and of her son Charles, the hus- 
band of her whose obsequies are now recorded. The funeral 
arrangements were intrusted to, and were well carried out 
by, the Necropolis Company.—Lendon Era, 


on 


years.” 


....What might have been a tragic scene was prevented by 
the presence of mind of a young actress at Folkestone recent- 
ly, during the performance of ‘‘H. M. S. Pinafore” by the 
Opéra Comique Company. During the second act, when 
Josephine (Ethel Pierson) was taking leave of Xalph Kack- 
straw, the sky scene caught fire and blazed up in a most 
alarming manner. The large audience rose em masse, and 
were on the point of rushing to the door, when Miss Pierson 
advanced to the footlights and continued her duet with 
Rackstraw, although they were both in imminent danger, 
while the other performers tore down the burning scenery 
and succeeded in trampling out the fire. The plucky pair 
received quite an ovation when the audience found that all 
danger was past. 
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/ The South Wales Eisteddfod. 
HE South Wales Eisteddfod was this year held 


at Swansea on August 4th, 5th and 6th, in a large and 
commodious temporary building erected for the purpose. 
The Eisteddfod building is a wooden structure 140x180 feet, 
with seat accommodation for 7,000 persons. 

At 10:30 a procession was formed at the Town Hall and 
marched to the pavilion, where the festival was opened with 
the sound of trumpet (James Johnson) and a band of harps 
(principal, Taliesin T. James, R. A. M.), after which the 
competitions were gone into with great spirit. H.- Hussey 
Vivian, M. P., was announced to preside over the first day’s 
meeting, but being unable to attend, the presidential chair 
was ably filled by the Rev. Archdeacon Griffiths, of Neath, 
and the Rev. J. Ossian Davies acted as conductor, After an 
able address from the president, the competitors on the tenor 
song, ‘‘Myfanwy,” were called off to the museum, where they 
took a preliminary sifting, the three best being afterward 
brought into the pavilion to compete, The prize for the best 
tenor song (words chosen by the competitor) was awarded to 
R. S. Hughes, of Aberwystwith; for this there were seven 
compositions received, The band of harps played a selec- 
tion which was much appreciated by the audience. For sing- 
ing the soprano solo, * O, chwi sy’ncaru Daw” (Dr. Parry's 
** Emanuel”), twelve contested, the prize being carried off by 
Miss Jones, Treorky (Llinos Rhondda). Next followed the 
prize of £20 for the best anthem (with organ or harmonium 
accompaniment) in memory of the late J. Ambrose Lloyd, 


Esq. For this there were fourteen compositions, but the 
committee determined to divide the prize between those of 
“Sir John Goss” and ** One who loves the memory of John 
Liovd"; the former was H. T, Rees (Alaw Ddw), of Llanelly; 
the other name did not transpire. For the pianoforte compe- 
tition, ** The Rising of the Lark,” five competed, the prize 
being divided between Ida Brown, of Swansea (a little girl 
who played in remarkably fine style), and Richard Howell, of 
Aberdare, 

Brinley Richards here delivered an able address on ‘‘The 
Eisteddfod and Music.” 
tion for a chorus of not less than forty voices to render ‘‘Pa 


Then followed the choral competi- 


fodd y cwympodd y cedyrn” (by Emlyn Evans), for a prize of 
£20 and agold medal to the conductor. Six choirs competed, 
the prize being awarded to the Tabernacle choir. 

The concert in the evening was a complete success, though 
perhaps nct so well attended as was expected. Mary Davies’ 
rendering of “From mighty kings” met with a grand recep- 
tion, and she was loudly encored, She was equally success- 
ful in *‘The Well of St. Keyne.” Lucas Williams’ fine 
voice was heard to great advantage in Handel’s solo, ‘‘Re- 
Tillie 
Robinson, R. A. M., gave a good account of herself in ‘‘Let 
me dream again” and ‘tO luce di quest anima,” and Ben 
Davies displayed great ability in his rendering of ‘Flag of 
our Country” and “Call forth thy pow'rs” (“Judas”). Eos 
Morlais met with a deserved encore for his rendering of ‘‘The 
Death of Nelson” (with band accompaniment), and Llynos y 
De sang ‘Softly sighs” and ‘The bird that comes in spring” 
The programme included a cornet solo by 


bass 


venge, Timotheus cries” (with band accompaniment). 


with good effect. 
James Johnson, which was much appreciated, and a well 
executed violin solo by E. J]. Woodward (accompanied by 
John Hooper), Lizzie Evans, R. A. M., showed great pathos 
in her rendering of ‘‘When the heart is young” and ‘‘The 
Better Land.” There were also some overtures by the band 
(leader, KE, G. Woodward, of Gloucester), and the Swansea 
Choral Society rendered valuable service under the leader- 
ship of Silas Evans. 

On the second day, after a song, ‘‘ The War Call” (Emlyn 
Evans), by Eos Morlais, which was given with his usual 
style and was well received, the competitive programme 
commenced with singing the quartet, ‘‘O come, every one 
that thirsteth,” for which four parties competed, Eos Dyfyd 
and party (Ystalyfera) being successful. Awarding the prize 
of £3.48. (givea by Lucas Williams) for the best ‘‘ scena for 
words ‘*‘ Y Gwynt” was the next item, 
and KR. 3S. 


may be said is composer of some very popular Welsh songs. 


bass voice” to the 


was won by Hughes (of Aberwystwith), who it 

° 
The conductor here called upon Lucas Williams, who was 
present, to give a ‘‘sight rendering,” and also for the com- 
poser to accompany him, Mr, Williams was loudly applaud- 


the same in creditable 


A pianoforte competition came next, which was 


ed on rising, and rendered a very 


manner, 
followed by a competition on the violin with piano accom- 
Then the competi- 


paniment, W. Evans winning the prize. 


tion for singing the duet, ‘* Let music and song be our pas- 


time,” took place, the prize being awarded to Miss E. Jones 
ind Miss Jones. Two competed for ‘t Pennillion” singing, 
David Liovd being successful. For the tenor song three 
were selected to contest in the pavilion, the prize falling to 


kos Dyfyd (D 
then terminated with a brass band contest, the prize of £10 


the lot of Lewis, of Ystalyfera), The meeting 


tos, being given by the Right Hon, the Earl of Jersey. Two 


bands contested their abilities, both acquitting themselves in 


fine stvie, The prize was given to the Tredegar brass band. 


The 
Handel's oratorio, “Samson,” by the Swansea Choral Society, 


concert on the second evening was a performance of 


under the able leadership of Silas Evans, together with a full 
orchestra (leader, E. G, Woodward, of Gloucester). 


On the third and last day, and owing to the fact that the 


chief choral prize of £100 was to be awarded, the attendance 


was much larger than on any other occasion. For the trio, 
‘‘The Hour of Vengeance Cometh,” four competed, Thomas 
Richards’ party winning the prize of £3 3s. There were 
ten competitions entered for the contralto song; that of Alaw 
Dhu being considered best, he was awarded the prize. For 
the male voice chorus, ‘‘ Love and Wine,” seven competed. 
This was very closely contested, and the-Ystalyfera Orpheus 
Society was declared victorious.. The prize of £5 5s. for the 
best glee (to chosen words) was awarded to Gwilym Gwent, 
of America, Atthis stage of the proceedings T. T. James, 
R. A. M., gave a harp solo, after which the ‘ Pennillion” 
singing took place. Three contested, the prize being again 
awarded to David Lloyd. For singing the contralto solo, 
‘*Onid Oes Balm yn Gilead” (‘‘ Jeremiah”), five competed, 
the prize being deservedly awarded to Daniel Protheroe, a 
lad of thirteen years of age, who sang with a style and pathos 
almost incredible. The great choral competition now took 
place, three choirs (not exceeding three hundred in each) 
contesting—viz., Hirwain Choir, Taibach and Aberavon 
Choir, and the Swansea United Choir. The adjudicators 
then gave their decision, saying that they objected to with- 
holding the prize, but they did not think they had heard 
singing worth £100—indeed, they had not heard singing 
worthy of Wales, and certainly not worthy of Glamorgan- 
shire, and had, therefore, been constrained to do a thing 
almost as bad as withholding the prize. They acted accord- 
ing to their conscience, and could not conscientiously award 
the full prize, and they were quite agreed to award half of 
the prize (£50) to the Hirwin Choir. 

The Eisteddfod festival terminated with a ballad concert in 
the evening, when, in addition to the artists who had pre- 
viously appeared, Mme, Patey formed an attractive feature. 
The attendance at this concert was much larger than at either 
of the previous concerts, and it was estimated that 6,000 
people were present. It was intended to hold a ballad con- 
cert on the following evening, but the weather being very 
boisterous, part of the roof of the building was blown down, 
and the concert thus prevented from taking place. —AMusica/ 
Opinion and Music Trade Review. 





The Welsh Eisteddfod. 
IR W. W. WYNN, in presiding at the opening of 
the above festival, at Carnarvon, on Tuesday (August 
24), expressed great gratification at the prosperous condition 
of Wales and the absence of crime and outrage. Crime was 
so little known that the judges invariably complimented the 
principality. Much regret was expressed that the Prince of 
Wales could not attend the festival, but the Prince was com- 
pelled to decline a host of invitations, The programme for 
the festival extended over five hours, and included an ad- 
dress on Welsh legends by Professor Rhys. Interest chiefly 
centred in a choral competition for a prize of £150, Dr. 
John Stainer, organist of St Paul’s Cathedral, who adju- 
dicated, with John Thomas, harper to the Queen, awarded 
the prize to the Birkenhead Choral Union, who sang under 
the leadership of Mr. Parry; secoad honors going to Llan- 
Miss Griffiths, Carnarvon, won £25 and a medal as 
pianist. Owen Jones, a blind boy, from Barmouth, was 
placed first in Welsh harp competition, and Mr. Tufnell as 
bass vocalist. Mr. Renshaw, of Rockferry, won £5 and a 
medal as composer of a glee, and Mr. Wynn, of Bangor, £15 
for historical paintings. Mr. Hughes, of Conway, was 
awarded ten guineas for carving in oak, and Mr. Reynolds, 
of Merthyr Tydvil, ten guineas, with a silver medal, for 
translating into English the twelve poems of Gwalchmai; 
other literary honors falling to Tudnor Jones, of Bangor, and 
Richard Parry, Pontypridd. An evening concert followed, 
at which Mme. Patey, Miss Mary Davies, and Signor Foli 
were the principal vocalists.—London Era. 


gollen. 








The Wonderful Feat of a Piano. 


HE concours at the Conservatory have begun. M. 
Auber decided to take the bull by the horns, as the 
saying is, and made the piano classes complete on the first 
day. The intrepid jury chosen to hear the candidates learn, 
without apparent emotion, that there are eighteen ladies and 
The piece chosen for the 
Unless any 


thirteen gentlemen competitors. 
concours is Mendelssohn's Concerto in G minor. 
of the candidates should have an attack of apoplexy before 
being heard, the concerto is to be played thirty-one times, 
We all see that. But what we do not see yet, perhaps, and 
what I myself was ignorant of a few hours ago, not having 
had the temerity to be present at the experiment, is what is 
related to me by one of the jurymen of the classes of the 
Conservatory, at the moment when, preoccupied with the 
epithet of ‘'Vieux,” by which L’Amaryllis had gratified me, I 
was crossing the yard of that establishment. He spoke thus: 
‘*Ah! poor Monsieur Erard! what a misfortune !" 

Why, what has happened to him?” 

Well, you were not at the concours de piano?” 
Well, what has happened ?” 

Monsieur Erard was obliging enough to send | 


** Erard? 
‘* How? 
* Certainly not. 
** Tust this, 





us, for that day, a magnificent piano he had just finished for 
the of 1851. A tremendous tone, and 
the bass was such as had never before been heard—in fact, 
an extraordinary instrument. The touch, though, was a little 
hard; but it was for that very reason he sent it to us. 

to send. He reasoned to 


London Exhibition 


‘**Monsieur Erard knew what 





himself that these thirty-one performers, each one play- 


—— 
. : , a 
ing the concerto, will ‘ ease’ the keys of my piano, and 

will do it only good. Yes, yes; but he did not foresee the 
poor man, that his keyboard would be ‘eased’ in such : 


a 
ribie manner. But then, a concerto played thirty-one tad 
in succession ! Who could have calculated the CONSEquency 


of such a repetition? Well, the first pupil begins to 
and, finding the touch a little hard, uses all his Strength jp 
bring out some sound. The second, ditto. To the third the 
instrument resists a little less, and it is still less resistant i 
the fifth, I don’t know about the sixth. I had to go OUt fog 
a flacon d'ether for one of the gentlemen of the jury who wa 
feeling faint. The seventh was finishing when I rety 
but I heard him say as he was going off, ‘ This Piano is Not 
hard as they say; on the contrary, I find it excellent,’ 

** The following ten or twelve competitors were of the sam 
opinion. The last were even asserting that, instead of being 
too heavy, the touch was too light. 

“By about quarter past three we had come to No, 26: we 
had begun at ten o'clock. It was the turn of Mlle. Levy 
who hates hard pianos. Nothing could have been wel 
favorable for her, for everyone by this time was Complaining 
that the keyboard could not be touched without its Speaking. 
And she did play the concerto so lightly and so splendidly 
that she was at once awarded the first prize—or rather she 
shared this honor with Mlle. Vidal and Mlle. Roux, who aly 
profited by the easy touch of the keyboard—so easy, thatiy 
was beginning to move merely by blowing on it. Had eve 
the like of this been seen? At the moment when No, 29 was 
to begin, I had to. go out again for a doctor; another of oy 
gentlemen of the jury was getting very red, and it was urgent 
to have him bled. Ah! this is no joking affair, this competi. 
tion for the piano. 

‘‘When the doctor arrived he was but just in time. 

‘As I was entering the foyer du thédtre | saw little Plane 
coming from the stage with No. 29 very pale—he trembling 
from head to foot, and saying, ‘I don’t know what's th 
matter with the piano, but the keys move all alone; it seems 
as though someone was inside pushing the hammers, ['y 
afraid.’ 

‘* ‘What nonsense are you telling us, boy ?’ answered little 
Cohen, who is three years older than Plante. ‘Let me pass, 
I’m not afraid.’ 

‘*Cohen enters; he seats himself at the piano without look. 
ing at the keyboard, and plays the concerto very well; and 
after the last chord, as he was getting up, the piano begins, 
all alone, to play the concerto. The poor young fellow had 
pluck, but after standing a moment as if petrified, he started 
on a run as fast as his legs could carry him. 

‘From this time the piano, with a sound increasing ever 
minute, goes on by itself making scales, arpeggios, and trills, 
The audience not seeing anyone near the instrument, and 
hearing it sound ten times as loud as before, begin to get ia 
commotion in every part of the hall. Some are laughing, 
some begin to be frightened—every one is in astonishment, 
as you can wel: imagine. One juryman only, unable to geta 
view of the stage from where he was seated, thought that M. 
Cohen had begun the concerto over again, shouted out, 
‘Enough! enough! enough! Call No. 31, the last.’ 

‘*We had to explain: ‘Monsieur, nobody is playing; itis 
the piano which has got into the habit of playing the con. 
certo by itself, and according to its own idea. Just see for 
for yourself.’ 

“**Oh, dear! but this is indecent! Call Monsieur Erard; 
hurry up; he will, perhaps, find some means to stop this 
awful instrument.’ 

‘* We hunt up Monsieur Erard. 

‘** During this time the brigand of a piano, which had fi- 
ished the concerto, began again and kept on with more and 
more racket. It seemed like four dozen pianos in unison—a 
pyrotechnic display; tremolos, runs in sixths and thirds re 
doubled in octaves, triple trills, chords of ten notes, the loud 
pedal; in fact, the very devil. 

‘*Monsieur Erard arrives; he can do nothing. The piano, 
now in a frantic state, has no control over itself, and does not 
recognize Monsieur Erard. He calls for holy water, sprinkles 
the keyboard—nothing will do; a proof there was no 80 
cery, but that it was a natural effect of the thirty perform 
ances of the same concerto. They take the instrument apatt; 
they draw out the action and keyboard which are stili in mo- 
tion; they throw it in the yard, where Monsieur, in a furious 
state, has it broken to pieces with a hatchet. 

‘‘But this made things worse. Each piece was dancing 
about, jumping, frisking toward him; over the pavement, be 
tween our legs, against the wall, everywhere; and so mut 
that the locksmith of the garde meudle gathered in one armful 
all this raging mechanism and threw it in the fire of the forge, 
to be done with it. 

‘‘Poor Monsieur Erard! Sucha fine instrument! It was 
breaking the heart of every one of us. But what could & 
done? There was but that way to get rid of it. But then? 
concerto played thirty times in succession, in the same hall, 


| the same day, how could it help getting into the habit of it 


Mendelssohn cannot complain that his music is not played 


” 


but see what it leads to ! 
« a * ~ e 
I have nothing to add to this story, which has all the ap 
pearance of aromance, The reader may not believe a 
of it, andno doubt will exclaim ‘‘How absurd!” But itis 
just because it seems absurd that I believe it myself, for 
member of the Conservatoire would have invented such? 
piece of extravagance.—Hector Berlioz. 
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———- 5 
\° . Adalbert von Goldschmidt. 

CORRESPONDENT of the Hera/d, writing from 

Ischl, says:—Of musicians there may be seen any day 
on the Esplanade Ignaz Brill, Brahms and Adalbert von 
Goldschmidt. Of these Brahms alone is well known to you, 
though Goldschmidt is a far greater, though younger, com- 
poser. Brahms now wears a long beard, Ignaz Briill is the 
author of a pleasant little opera, called ‘‘The Golden Cross,” 
which occupies a regular place in the German operatic réfer- 
joire, but failed when given in English a few years ago in 
London, ‘The Golden Cross” contains some very pretty 
music, but is by no means a great work. Its success came 
very unexpectedly, especially to the composer himself. An 
opera full of old-fashioned melodies and choruses, it came 
like a relief to audiences who had been fed to repletion on 
the works of Wagner and his followers. A second opera of 
his, “Der Landfriede,” was prodiced in Vienna three years 
ago, but failed to maintainitself onthe r&ertoire. At present 
he is engaged on a new opera entitled ‘Das Réschen von 
Ulm.” Adalbert von Goldschmidt, the third of the musical 
trio in Ischl, is also the youngest and undoubtedly the most 
gitted. He is the son of the Ritter Moritz von Goldschmidt, 
who for fifty years has been the business representative of the 
Rothschilds in Vienna. He is now only thirty-two and the 
handsomest man in Ischl. Dark hair and beard cut rather 
close, with finely formed features, he is a strikingly attractive 
and good natured figure. He has, so far, produced only one 
work, and this has received the commendation of Liszt as a 
masterpiece. ‘‘The Seven Death Sins” is a musical allegory 
or secular oratorio, which has been produced in Berlin, 
Hanover, Vienna and other large German cities with remark- 
able success. Belonging to the Wagnerian school, Gold- 
schmidt has, however, enough of personal genius to make 
his work thoroughly original and positive. Goldschmidt 
is poet as well as musician, for though the poem of 
the “Seven Death Sins” was written by Hamerling, 
the composer wrote himself the sketch and many of the 
more striking portions of the libretto. The idea in the 
“Seven Death Sins’ is strikingly original. Goldschmidt 
shows us how the Demons of Sloth, Avarice, Intemperance, 
Lust, Pride, Envy and Wrath, under the guidance of the 
Prince of Darkness, get possession of the hearts of men, 
until the world becomes a ‘‘desert of evil, of woe, and of 
misery,” cursing existence, Cursing the spirit that created 
them, cursing themselves. But the composer brings salva- 
tion to suffering humanity. The fourth division of the 
allegory opens in gloom, desolation and despondency. 
Men grope about in ghastly horror; the beauties of nature 
have departed, and the joyous inner life of man’s better na- 
ture has ceased to exist. The demons of evil are exultant 
and mock at humanity withdevilish irony. But the Spirits of 
Light, gazing on the general ruin, are filled with infinite sor- 
row and compassion for the fallen race, and a herald is dis- 
patched to earth to announce, in song-like strains that, 
though temporarily worsted, the Spirits of Truth, Freedom, 
Beauty, Goodness and Love still hover in the far distant 
space, and that their beneficent power will be put forth to 
rescue man from his degradation ana woe if he shall humbly 
plead, through the divine minstrel messenger, for their as- 
Hope revives in the souls of the wanderers, who 
p'sad ‘‘with unutterable yearning,” and the Spirit of Light 
descends to wage the last fierce combat with the Demons of 
Darkness, whose power is finally broken. Day breaks 
anew and light again lives in the heart of humanity. In 
spite of this ideal conclusion we are told in the final chorus 
that truth itself is subject to constant change; that the 
powers of the depths must ever be vigilantly watched, and it 
is only in the constant effort to combat and repel the intluence 
of the powers of the depths that man, aided by the ‘‘guard- 
ians of eternal light,” can attain to perfection and that sweet 
rest which is salvation or redemption. Adalbert von Gold- 
schmidt is the most gifted among the modern composers 
of Germany, and our music purveyors should not lose sight 


sistance, 


ofhim. For some years past he has been engaged on a large 
work—a trilogy, I believe, for which he has written the text 
complete. This work, however, he has been induced to put 


aside for the present in favor of an operatic composition, 
which is entitled ‘‘Heliantus,” and for which he has already 
Written and published the text. ‘‘Heliantus” as a poem isa 
remarkable piece of work. It treats of the conversion of 


Witckind and the Saxons from Germanic paganism to 
Christianity by Heliantus and Lodogar, knights of Charle- 
magne, Adalbert von Goldschmidt is not a Christian, as 
has ‘ready been hinted, but he has grasped what most 
Chrisuans have failed to do—the poetry which Christianity 
contains, He entertains, I believe, the idea of some time 
‘aking the story of Christ’s life and setting it to music. He 
bel s that, humanly and poetically considered, it is one of 
the crandest subjects for the pen of the composer. But 
ol Us enough at present. In the poem of ‘‘Heliantus” 
he lias given us,in Lodogar’s message, as delivered to Witte- 
Xin, the Saxon, the story of the origin of Christianity in 
an er that has not been excelled by any Christian writer 


e Judging from what he has accomplished in the 
Death Sins” the music of the work will leave nothing 
iesired. Nevertheless, beautiful as is the poetry of 
: cccantus,” Tam afraid that Goldschmidt’s method of treat- 
¢ will not please the general operatic public, though 

‘oncert room it should be very welcome as a secular 

, ol which we have too few born of and adapted 

ern Civilization, 





The Romance of a Girl Violinist. 
(Translated for Tug Courier from // Tro>atore of August 29.) 
T is a true romance which now unfolds itself before 
the eyes of the Parisian public, and which, perhaps, the 
whole world will hereafter take a very great interest in. The 
French journals have spoken of it and speak of it yet; in the 
Siécle, Oscar Commstant has made a very delightful rough 
sketch of it. 

The little-girl violinist is the young child Tua, who, at the 
Paris Conservatory, has obtained the first violin prize over 
twenty-four young artists of sixteen and twenty years of age. 
The little girl is only thirteen years. The Tua family has its 
story, that seems a legend and original like all what con- 
cerns it. 

The Tuas are from Torino. From father to son all were 
workmen, until the father of the little Tua. It is here where 
trade changes intoart. The father of the girl Tua is a mason, 
and has a great passion for music, so much so that one fine 
day, suddenly seizing a bow and the neck of a violin, he took 
to sawing up and down the poor strings, which moaned and 
wept because of the injury they were subjected to by the 
music-mad workman; but little by little the groaning took 
the appearance of note. The ‘‘ Di quella pira,” then the 
‘*Casta diva che inargenti,” began to make a little headway 
among that horrible noise and the numerous broken strings 
—and purses. | 

One fine morning Tua found that he knew sufficient to 
teach. He passed the instrument to his little daughter, éa 
Tua, who was then only ten years, and said: 

‘**Do like me!” 

The poor little girl began to scrape also up and down on 
the four strings with her little arm and hand. which very 
quickly obeyed her, and so in a few months the pupil knew 
as much as the master. 

But Tua could neither stop there nor be content, for he 
takes one fine day his wife, and says to her : 

**Thave thought of afine combination. Thou shalt learn to 
play the guitar ?” 

abd | a 

“Thou !” 

“But I know nothing of music and have no guitar.” 

‘Well, you must take the guitar, and as to the music do 
like me and learn it.” 

The guitar was purchased, and the master who had taught 
the violin, almost without knowing it, teaches the guitar to his 
wife. After a few arpeggios had been learned, the Tua family 
makes an indefinite tour and puts itself in the way of making 
money. It goes to Nice, Monaco, and the cities’on the side 
of the Mediterranean, through the inns, the cafés and on the 
market places. It was three times at Nice, always in winter. 
The little girl had really advanced. Without method, with- 
out any true musical culture, she yet revealed a natural 
artistic power. 

A lady at Nice was astonished at her, and asked her father 
what he intended to do with her. 

‘I have put by some money. 
the Paris Conservatory.” 

‘‘Why not try immediately ?” 

**I don’t know a dog that can help me.” 

‘‘[ know a professor in the Conservatory; I will recom- 
mend you to him,” said the lady. 

The ex-workman and his little pupil presented themselves 
to Professor Massart, who listened to them. [Ile studied the 
girl and divined the musical nature of that baby, really. He 
asked from the father, who hesitated, ‘‘How had he ex- 
isted ?”” ‘‘The violin of his daughter was subsistence.” 

But Massart did not despair; he spoke with ten or twelve 
friends, who decided to help the father with so much per 
month and maintain the little girl at the Conservatory. 

The little Tua girl was always rewarded; this year is the 
third prize she has obtained. Ina short time her name will 
be known, and, perhaps, the world will not find sufficient 
praise and applause for this little Paganini in petticoats. 


My daughter will beat all at 





....Madame Modjeska appeared during the first week in 
September at the Alexandra Theatre, Liverpool, and fairly 
took the Liverpudlians by storm. The distinguished actress 
played three characters during the six nights of her engage- 
ment, and achieved a fresh triumph in each successive ré/e. 
The commendations lavished by the Liverpool press upon 
Madame Modjeska’s impersonation of Cons/ance, in ** Hearts- 
ease,” were many and varied, but they were even more flattering 
concerning Adrienne Lecouvreur, and finally culminated in a 
chorus of unstinted eulogy upon Madame Modjeska’s perform- 
ance of Juliet, which, by the way, I had the pleasure of wit- 
nessing on Saturday evening last, when the spacious Alex- 
andra Theatre was crammed to its utmost capacity. I saw 
the representation from beginning to end, and am free to 
confess that I have never observed greater enthusiasm mani- 
fested within the walls of a theatre. The great tragddienne 
was repeatedly recalled, together with Wilson Barrett, by 


whom she was ably supported as Aomeo, and both artists | 


were greeted with unmistakable evidences of approbation. 
On Monday following Madame Modjeska appeared at Wilson 
Barrett's Grand Theatre, Leeds, as Adrienne; on Tuesday as 
Constance, and she has alternated these characters during the 
week. On Saturday evening she will play /#éef, and will 
subsequently return to London for the purpose of rehearsing 
‘“Mary Stuart,” which is to be produced at the Court Theatre 
early in October.—a /maviva, in London figare. 





BRIEF PERSONAL MENTION 


BaTCHELDER.—J. C. Batchelder last May and June gave 
a series of four organ recitals. As a player he stands in 
the front rank of Detroit organists, and bids fair to become 
one of the recognized solo performers in the country. 
Brerse.—Henrietta Beebe’s English engagement will not 
begin until after Easter. 

BRAMBILLA.—The eminent singer, Amalia Brambilla, has 
recently died in Castellamare. She was the daughter of the 
renowned Paolo Brambilla, and was born Milan. She 
was twice married, her first husband being the celebrated 
tenor Giovanni Battista Verger, and her second the Count 
Alessandro Lucchesi-Palli dei Principi di Campofranco, 
CLaRK.—Fred. H. Clark is one of the 
musicians in Detroit. He plays the piano with taste and 
ability, and has a good theoretical knowledge of music. His 
earnestness is a guarantee that he will ascend to and eventu- 
ally occupy a high position. He was educated in Germany. 


in 


most promising 


Cotonna.—Emma Colonna, the talented prima donna, has 
been engaged for Teramo to sing in ** Faust.” 

Bernardi has 
He was the 


recently died in 
first trombone 


De BerNarDI.—Paolo de 
Milan at the age of fifty-one. 
player in the orchestra of La Scala. 

Dickerson.—Jennie Dickerson, a young contralto who has 
made several creditable appearances here, has returned to 
the city after a visit to her home in lowa, where she sang 
with much success in concerts. 

DonaLp1.—Mme. Donaldi, the dramatic prima donna, has 
returned to this city from Italy. She will appear here in 
opera and concerts during the season, 

EpMONDsON,—Jeannette Edmondson, lately returned from 
Europe, is a lady known and highly esteemed in New York 
While abroad she became very favorably known for 
not be 


society. 
her artistic singing. 
She has an excellent mezzo-soprano voice, 


Those who heard her here will 
surprised at this. 
smooth, full, and capable of delicate expression, and, what 
is more, Miss Edmondson does not use it in a perfunctory 
way, but sings with her heart. She is, it is understood, 
open to engagements. 

FritscH.—Letitia Fritsch, who sang here in a number of 
concerts last season, has returned to this city, and is under 
engagement to appear again on the vocal stage, 

HerMan.—Reinhold L. Herman has resigned the director- 
ship of the Berlin Conservatory, and will return early this 
fall to New York. 

LocaTELLi.—The young prima donna, Locatelli, has been 
singing at Pavia, in ‘* Ernani,” and has been well received. 

MazuretTe.—Mr. Mazurette, pianist, of Detroit, has been 
engaged for the seventh consecutive year as the professor ol 
vocal and instrumental music in St. Mary's Academy, Wind- 
sor. 

MEYERHOEFER.—William Meyerhoefer, a former teacher of 
Theodore Thomas, died in the City Hospital in Louisville, 
Ky., on Monday, aged sixty years. He had recently been 
organist at Grace Church in that city. 

PoL_eri.—B. Polleri has left Philadelphia and gone to 
Utica. He has made an engagement with the Soldene Com- 
pany as accompanist for the coming season. 

Ronzi.—Erminia Ronzi, a young and new prima donna, 
has obtained a great success in Savona, in ‘‘ The Daughter of 
the Regiment.”’ It is said she has a beautiful voice, fresh, 
flexible and true, and which affects her listeners. Also, that 
she has been educated in the highest school of singing. 

RoosEVELT.—Blanche Roosevelt is soon to make her ap- 
pearance at the Union Square Theatre in Aifred Cellier’s 
opera, ‘‘Nell Gwynne.” 

RUBENSTEIN.—Rubenstein is said to have added another 
movement to his ‘‘Ocean” symphony. 

RumMMEL.—Franz Rummel returned to New York last 
week entirely restored from the effects of his severe accident 
of last winter. Mr. Rummel has added several works to his 
repertoire, including three concertos, and intends to give 
some piano recitals at Steinway Hall during the season. 

Sweet.—Giorgio Sweet, the baritone, recently sang in a 
concert at Berlin, and had a great success. He received a 
triple encore. He 1s a pupil of Signor Varesi. 

Von BuLow.—From Hanover comes the news that Dr. 
Von Biilow has been stricken with paralysis and has lost the 
use of his right hand. 

Wenze_.—Ernest Friedrich Wenzel, one of the most cele- 
brated professors of the piano in Germany, died on August 
16, at Késen, near Merseburg, Prussia, at the age of seventy- 
two. He was appvinted by Mendelssohn professor at the 
Leipzig Conservatory on its foundation in 1843, and held 
that position until his death. The romance of his life was 
his love for Clara Wieck, who was afterward married to Schu- 


mann. 





....4/ Trovatere says: ‘‘From London comes the news 
that, in the ensuing spring, Signor Vianesi is to look for a 
theatre there to compete with Covent Garden, giving therein 
grand representations of Italian opera. All! this is not im- 
possible, especially if it proves true that Mapleson wiil re 


main in America, and that henceforth there wiil be a0 more 





Italian opera at Her Majesty's.” 
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: magnitude of the reed organ business this fall 
is unparalleled in the history of the trade. All 
of the leading manufacturers are overcrowded with 
orders, of which some have a supply for three months 
ahead. Few have any stock to speak of, and every 
one is feeling the want of more room for manufactur- 
ing purposes, This extraordinary demand for organs 
cannot continue very much longer without a material 


rise of prices. 





ROM Boston also we get the most encouraging re- 
ports as to the state of trade. Usually the piano 
trade does not open there until much later in the fall; 
but this season both wholesale and retail trade have 
already opened actively, and the leading houses are 
very busy. All the summer through the Boston man- 
ufacturers have been accumulating stock in anticipa- 
tion of a good fall trade, and were it not for that pre- 
caution they would now be in a predicament, as they 
are selling pianos faster than they can make them. It 
is a pleasure to record this of our friends at the Hub. 





HE most conspicuous feature in the piano trade 
this week is the active opening of the retail trade. 
The fine weather filled the streets with ladies, and 
many of these found their way into the piano ware- 
rooms, where they not only carried sunshine, but also, 
and not less graciously, left a good deal of hard cash. 
Sunshine, as reflected in the faces of the fair sex, is a 
good, an excellent thing by itself; but coupled with a 
liberal disbursement of money, it borrows a warmth 
and mellowness peculiarly comforting in the chilliness 
of autumn weather. 





ON THE BOARDS. 

W" were much disappointed in ‘‘An American 

Girl,” Anna Dickinson's new play, produced 
at Haverly’s Fifth Avenue Theatre on Monday night, 
The play 
is not comic enough to amuse nor dramatic enough to 
interest, It is well written, but it falls flat, principally 
because it is lacking in plot interest. The opening 
scene is particularly faulty in this respect, there being 


with Fanny Davenport in the leading role. 


an almost utter absence of anything in the dialogue to 
awaken the expectation of the audience as to what is 
to follow. Indeed, the dialogue here, where of all 
places it should not, takes the form of a general dis- 


cussion as to the excellence of a piece of newspaper 


writing, the qualities of woman, and the importance 
of business men to the body politic, and as a conse- 


quence the spectator is led to think more of social 


as to the story. Kate Vivian, the daughter of an 
ostensibly wealthy business man, appears amid a 
circle of male admirers in the grounds of her 
father’s cottage at Long Branch, expresses very 
positive opinions concerning men in general and 
business men in particular, and creates the impression 
that she is one of that class of women now commonly 
called strong minded. Toward the close of the act, 
or scene, for the whole act is comprised in a single 
scene, when her admirers have left her alone her 
father appears and discloses his financial embarrass- 
ment, then falls into a swoon, and the curtain drops 
while the daughter is frantically screaming for help. 
The next scene is on- the Hudson, where the 
father appears as an invalid; a little negative 
love making is introduced between Xaée and _ her 
favored lover; and ave reveals her intention of 
becoming an actress to retrieve her father’s waning 
fortunes. The third act shows the girl in her ele- 
gantly furnished Fifth avenue home returned from 
making a successful début on the stage, and her 
lovers and admirers gathered to congratulate her. 
Here there is some hot love making on the part of 
Allyn Cromarty, the secretly favored lover, and rather 
hysterical evasion of the subject on Xave’s part. In 
the fourth act Xa/e has received a letter from a perse- 
cuting lover to the effect that her father’s financial 
embarrassment, which has all along been concealed 
from the world, has become known to him, as well 
as her father’s liability to be sent to the peniten- 
tiary, and demanding her hand in marriage as the 
price of his silence. Just here 4//yn Cromarty again 
appears, makes known the fact that he is rich, instead 
of poor, as Aafe had supposed, and is accepted. Of 
Miss Davenport's acting nothing more need be said 
than that it alone saved the piece from withdrawal 
after the first night. 

“Lawn Tennis,” a kind of extravaganza, by B. E. 

Woolf, was produced at the Park Theatre on Monday 
night. The jealousies of a newly married couple form 
the pivot on which the play revolves, giving rise to 
many misunderstandings and amusing incidents. In 
one scene a club house, with a lawn in front and the 
arrangements for lawn tennis are introduced. Another 
act presents a reunion of the Man Tamer’s Club, 
with an operetta called “Djakh and Djjill,” for a 
private entertainment. A pleasant duet and quartet in 
this operetta form the chief musical features of the 
piece. 
The regular season at Daly’s Theatre was begun 
on Tuesday evening by the production of “Our First 
Families,” Edgar Fawcett's new comedy. A young 
man, with no other worldly possessions than a rich 
and exceedingly ungenerous uncle, has come to New 
York and found a livelihood in teaching singing to 
the young ladies of the first families. With one of 
these young ladies he falls desperately in love and is 
ardently loved by her in return, but both fall into dif- 
ficulties through the aristocratic notions of the young 
lady’s grandmother, Mrs. Van Rensselaer Manhattan, 
who holds that the daughters of first families should 
be married to none other than sons of first families, 
and so closes her doors on the young man in question, 
and proposes to marry her’ granddaughter to 
Geoffrey Knickerbocker, Of course there is an elope- 
ment, and in the end all things turn out well for the 
young folks. The play is full of genuine comedy, in- 
termixed with broad farce, and is highly dramatic in 
places. Its first production was a marked success, and 
it is likely to enjoy a long run. Laura Joyce, Ada 
Rehan, Mrs. Gilbert, John Drew and Mr. Fisher were 
made conspicuous by their excellent acting, and Miss 
Joyce by her singing also. 





....On Tuesday afternoon, the’ 27th of July, Dr. Charles 
Maclean, who preceded Joseph Barnby in his musical duties 
at Eton, gave a performance from the works of German com- 
posers. Half the programme was selected from the works of 
of Schumann, including the ‘‘ Kinderscenen” and ‘‘ Carneval.” 
From Beethoven the Sonata in C minor, op. 10, and the six 
Variations in F, op. 34, gave an opportunity for the display of 
the performer's power in the rendering of the classical style; 
but the pieces which onthe whole gave most pleasure were 
Brahms’ Andante and Scherzo, ops. 5 and 4. The whole 
programme was played from memory, and the performance 


NOTES AND ACTIONS ~ 


....C. F. Dielmann is somewhat improved in heal ay 
week, 





--+-George Steck has just returned from a flying visit tp 
Indiana. 

....-Billings & Co. say that trade is good and steady, by 
not rushing. 

..+.J. B. McCabe, of Shafertown, 
on Wednesday. 

....George Steck & Co. say that the retail business Makes 
an encouraging opening. 

....W. H. Manby, piano dealer, of Lancaster, Pa, has 
been sold out by the sheriff. 

.++.T. I. Driggs, of Waterbury, Conn., was in New York 
on Wednesday and Thursday. 

-++-Steinway & Sons report a remarkably active rei 
trade, with very satisfactory prices. 

...-William Steinway was somewhat better on Thursday oj 
this week, but still confined to bed. 

..+.J. P. Hale is in Saratoga attending the Unitarian Coq, 
vention, Things are working smoothly and satisfactorily x 
his factory. 

..--Edmund Cluett and M. L. Weatherby, of Cluett ¢ 
Sons, Troy and Albany, were in New York on Thursday pur. 
chasing Weber pianos. 

....C, M. Tremaine, of Billings & Co., was in Boston fq 
several days last week and this week. He returned to this 
city on Wednesday morning. 

...-Albert Weber returned to New York from his Westen 
trip on Tuesday evening. He visited Buffalo, Syracug, 
Grand Rapids, Detroit, Chicago and other places on the 
route, and reports business generally satisfactory, and a grea 
demand for uprights. 

....W. B. Archibald, a well known musical instrumen 
dealer, of Fredonia, N. Y., has become the owner of a side 
venture of a horse said to be larger than Barnum’s celebrated 
big horse. He says the horse business promises to pay bet. 
ter than the music business. 


N. Y., was in this city 


....R. D. Bullock, of Detroit, made a conspicuous display 
of parlor and square grand pianos at the recent Michigan 
State Fair. He engaged Mr. Mazurette. the pianist, of tha 
city, to play on the instruments, and as a consequence his 
exhibit was the centre of attraction. 

....In the Boston trades procession, of September 17, the 
display of Henry F. Miller’s pianofortes attracted much atten- 
tion. On the first wagon, drawn by four matched gry 
horses, there were a series of platforms arranged in pyramidal 
form, surmounted by a gilded dome and staff. From th 
staff hung a pennant in red and white, and a blue banner, 
with gold letters, reading: ‘‘Boston collects materials from 
all parts of the world for her pianoforte manufacturers.” The 
display on these platforms consisted of elephants’ ivory, in 
tusks 8 feet long, and gums from the interior of Africa; felts 
music wire, buckskins and oil from Europe; Dolge’s felts; 
lumber, iron, wool, leather and turpentine from North 
America; rosewood from South America, gum from Asia; 
and ebony from the East Indies. There was also a display of 
hardware in the form of a star, varnish in tall glass jars, 
various cloths and native and foreign woods, bronzed iron 
castings, &c., &c. The value of this display of materials ex- 
ceeded $3,000. On the second wagon was exhibited a Miller 
parlor grand piano under a pagoda, the roof of which was 
covered with brilliant colored cloths, and the whole sur 
mounted with staff, pennant and banner. On the latter 
‘*Boston sends her pianofortes to all parts of the world for 
the advancement of art and civilization.” 








Strelezki. 
NTON STRELEZKI, the rising young pianist, 


noted as well for the excellence of his technique as the 
comprehensiveness of his répertoire, who recently gave 4 
number of recitals at the Highland House, Cincinnati, has 
been engaged by J. A. Harmon to give a series of recitals 
in Merrill Hall, Detroit, the dates of which are September 
16, 23, 30, October 7 and 14. The programme of these rt 
citals is not only very varied, but also contains many of the 
most difficult works of the great masters, as Beethoves,- 
Liszt, Schumann, Chopin, and others, The programme 0 
Thursday last, for example, contained among other works 
the following: Bach, Fantasia Chromatica, e fuga; Beethovet, 
Sonata—Appassionata, op. 57 (Allegro assai—Andante coa 
moto — Allegro ma non troppo); Schumann, Fasching- 
schwank aus Wien (Allegro—Romanze—Scherzino—lInter 
mezzo—Finale). 

During his recent recitals in Cincinnati, the Commercial ol 
that city spoke of him as follows: ‘tHe has an absolutely 
phenomenal répertoire, and plays both with finish and e% 
pression. He is especially at home in the spirituel, romanti¢ 
compositions of Frederic Chopin, the Ariel of the tone-reala@ 
and in some regards the most difficult of composers to inte 
pret. It is to be hoped that Mr. Strelezki will visit Cincit 
nati on some future occasion, and being heard in a hall 
better adapted to piano playing, make a deeper impressio® 
upon the public. 








science than of the story of “An American Girl.” But 


was in every respect highly successful,—Zra. 
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“Professional Cards. 


=——— 
ent has been established to give mem- 














departm 
persof the musical and theatrical professions an oppor- 
unity of keeping their names and addresses before the 
Cards under this heading will be inserted for 
gro per year each.]} 
————— 
JOSEPH ALI, 
Cornet, 125 Hall st., Brooklyn. 





RICHARD ARNOLD, 
Violin, 572 Lexington ave., } N.Y. City. 

A. BERNSTEIN, 
Violin, 

PROF. BELLOIS, 


rnet Soloist ‘ F 
Bo Music Store, 1308 Chestnut Street, Phila., Pa 


126 East rath st., N. Y. City. 








OSCAR COON, 


Arranger of Band Music, 67 West sth st., N.Y. City. 


DR. LEOPOLD DAMROSCH, 

Leader of Orchestra, 142 East 47th st., N. Y. City. 
T. R. DEVERELL, 

Band Leader, 300 Fifteenth st., Brooklyn, 


W. MALMENE, 


Mus. Bac. Cantab., has eouteet his position as In- 
structor of Vocal Music in Washington University, St. 
Louis, which he has held for the last eleven years. An 
engagement as musical director of a vocal and 
orchestral society (English or German), a good organ- 
ist appointment or music teacher in a prominent school 
a be accepted. Steinway Hall, N. Y. 


H. B. DODWORTH, 


5 East 14th st.,N. Y. City. 








Band Leader, 


P. S. GILMORE, 


Band Leader, 61 West rath st., N. Y. City. 


C.$. GRAFULLA, 
Band Leader, 83 East roth st., N. 


Y. City. 
EDWARD CHAPMAN, 


Comedian, 


Simmonds & Brown, 863 Broadway, N. Y. City. 





JULIUS RISCH, 


Violin, 34 Bond st., N. Y. City. 
A. SORTORI, 
17 East 14th st., N. Y. City. 


Violin, 





EDWARD LEFEBRE, 
Saxophone, 908 Dean st., Brooklyn, N. Y. 


ADOLPH NEUENDORFF, 


JOSEPH HELFRICH, 


Violin, 108 First st., N. Y. City. 


HOWARD REYNOLDS, 


Cornet Soloist. For Cornet engagements address 
J. Howard Foote, 31 Maiden Lane, N Y. City. 


PROF. E. P. CHASE, 


Piano and Organ. Address Chickering & Sons, 
corner 18th st. and sth ave., N. Y. City. 








JACOB KOHL, 





Violin, 14 Eighth st., N. Y. City. 
JOHN LEE, 
Violin, Paterson, N. J. 


JOHN C. FILLMORE, 


Pianoforte, Organ, and Theory, 
ilwaukee College, Milwaukee, Wis. 





WILLIAM PAUL BOWN, 


Basso Cantante, Comedy and Old Men, 
202 W. 23d st., N. Y. City. 


JULIAN FRANCISCO, 
Primo Tenore, Steinway Hall, N. Y. City. 
MINNIE VINING, 
Engaged Season of 1880-81 Wallack’s Theatre, 
Care of E. Kenneddy, 481 Eighth st., N. Y. City. 








ELMA DELARO, 


Norcross Opera Company, New York Aquarium. 








Mrs. HARRIET CLARK, 
Vocal Instruction, | 
18 E, 24th st., near Madison sq., N. Y. City. | 


GEO. BOWRON, R. A. M., 
Musical Director, Haverly’s Fourteenth street | 
Theatre. 


SIG. DE CARLO, 


tog First ave., bet. 6th and 7th sts., N. Y. City. 


MISS ANNA BOCK, 


Pianist, having just returned from op a will | 


accept concert engagements. Address, care o 
Steinway & Sons, Steinway Hall, N. Y. City. 
HOMER N. BARTLETT, 
Composer, Pianist and Organist, 
Steinway Hall, N. Y. City. 
GEORGE F. BRISTOW, 
Piano, Organ, Singing, &c., 
Steinway Hall, Fourteenth st., N. Y. City. 


MISS HENRIETTA BEEBE, 
Soprano, for Oratorio and Concert, 
128 East 39th st., N. Y. City. 








O. B. BOISE, 
Gives instruction in Piano, Organ Theory and 
Composition, 33 Union sq., N. Y. City. 





Conductor, Germania Theatre, N. Y. City. 
F, LETSCHE, 
Trombone, 318 East roth st., N. Y. City. 








J. PFEIFFENSCHNEIDER, 
Double Bass, gt St. Mark's place, N. Y. City. 


WILLIAM ROBERTSON, 
” 393 Bowery, N. Y. City. 





Band Master, 


FREDERICH VOSS, 
Leader, rst Reg. Band, 
162 William st., Newark, N. J. 





ALFRED L. SIMPSON, 


Musical Director, Harrison Combination, 
1495 Broadway, N. Y. City. 





MISS CLARA E. COLBY, 
Soprano. Can be engaged for Concert, English, 
German or Italian Opera. 10 Union sq., N. Y. City. 


MME. CLARA BRINKERHOFF, 
Prima Donna Soprano Singer, Concerts and Ora- 


torio. A few pupils accepted. 
303 East roth st., N. Y. City. 





MR. E. A. CARY, 


Concert Pianist, 125 Tremont st., Boston, Mass. 


MME. CAPPIANI, 
Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 


ing and Finishing for the Stage, at 
107 Kast 30th st., N. Y. City. 





]. F. BRIEN, 
x New York Mirror, 12 Union sq., N. Y. City. 
Miss HELEN BLYTHE, 


Leading Lady, Daly’s Theatre, season 1880-81. 


CHAS. F. W ERNIG, 
r Leader, Twenty-third Regiment Armory, Brooklyn. 
FW. ZAU LIG, 

Musical Director. Specially re-engaged for Soldene 


English Opera Co. (34 Grand Tour in America). 
311 East r4th st, N. Y. City. 
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MRS. BELLE COLE, 


Soprano for Concert Engagements, - 
tor Waverley place, N. Y. City. 


MME. ADELINA MURIO-CELLI, 


Vocal Instruction, 18 Irving place, N. Y. City. 








COLLEGE OF ORATORY AND 
ACTING—THE ONLY ONE 1N AMERICA. 

J. E. FROBISHER, Director. Open all the year. 

Nearly 200 pupils since orening. Frobisher’s new 

work, ‘Acting and Oratory,” price, $2. Persons 


joinatany date. Send fornewcatalogue. 
54 East arst st., N. Y. City. 
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J. HOWARD FOOTE, . 


and Orches 


WILLIAM COURTNEY, 


Tenor. Opera, Concert, Oratorio and Vocal In- 
struction. 120 East 37th st., N. Y. City. 


MISS EMILY M. DODGE, 


Pupil of S. B. Mills, gives Piano Instruction, 
251 West asth st. 





MARCO DUSCHNITZ, 
Vocal Instruction, 110 West rgth st., N. Y. City. 





FELIX I. EBEN, 

Flute Soloist. Teacher of the Boehm and Ger- 
man flute. Established since 1849. Beginners or ad- 
vanced pupils carefully instructed. 

152 East 2ed st., N. Y. City. 


W. E. G. EVANS, 
Professor Vocal Music, 
152 West rith st., N. Y. City. 





FRANCISCO FANCIULLI, 


so West 16th st., N. Y. City. 


Sa 


Vocal Instruction, 


LEO KOFLER, 

Organist of St. Paul’s Chapel, Trinity 
Voice Culture. 

471 Fourth ave., bet. 31st and 32d sts., N. Y. City. 


Parish. 


MME. JULIA RIVE-KING, 


Piano Virtuoso, 
Care Steinway & Sons, Steinway Hall, N. Y. City 





HORATIO C. KING, 


Attorney and Counsellor at Law, 
128 Broadway, N. Y. City. 


H. LAMBERT, 
Violinist, Teacher of the Violin, 77 St. Mark's 
Py se Reference: Steinway & Sons and Chickering 
Sons. 


| SIG. ALESSANDRO LIBERATI, 


Cornet Soloist. For Concert Engagements, ad- 
dress care W. A. Pond & Co., 25 Union sq., N. Y. City. 


SIGNOR LUIGI LENCIONI, 
Opera, Concert and Receptions, 


Buffo Baritone. 
268 West 23d st., N. Y. City 


ALBERTO LAURENCE, 

Instruction in Singing and the higher branches of 
Vocal and Dramatic Art, 18 East 14th st., N. Y. City. 
ARNOLD W. MEYER, 

Concert Pianist and Teacher of Pianoforte, 6: St 
Felts st., Brooklyn, or Haines Brothers, 241 Fifth ave., 
N. Y. City. 


C. C. MULLER’S 
Classes in Harmony, Composition and _Instru- 
mentation, 334 East 17th st., N. Y. City. 


HAYDON TILLA, 

The Popular Tenor, Teacher of Singing and Pro- 
duction of the Voice, with his highly successful 
method. MRS. HAYDON TILLA, Teacher of the 
Piano. Address, for concerts, lessons and terms, 58 
Clinton place, near Fifth ave., N. Y. City. 


MISS EMILY WINANT, 





Contralto, for Oratorios and Concerts, 
too W, sad st., N. Y. City. 


JULIUS E. MEYER, 
Vocal Maestro, Italian, French, German and Eng- 
ish Singing, 124 Fifth ave., N. Y. City 


MISS MAUD MORGAN, 
Harpist. GEORGE W. MORGAN, Organist 

and Conductor, for instruction on organ, etc. 
339 West roth st., N. Y. City 


MME. IVAN C. MICHELS, 


Teaches Elocution for Pulpit, Barjand Stage, 
33 Lafayette place, N. Y. City 


MR. S. B. MILLS, 


Pianist, Steinway Hall, N. Y. City. 





FRED’K MOLLENHAUER’S 


Violin School, 13 St. Mark's place, N. Y. City. 





MR. AD. NEUENDORFF, 


Manager of the Germania Theatre, 
Germania Theatre, Fourteenth st., N. Y. City 





| 





O. M. NEWELL, 
Concert Pianist, 
Weber's, 108 Fifth ave., N 
J. N. PATTISON, 
Pianist, Concerts or Lessons, at his residence, 
Stevens Building, Fifth ave., cor. 27th st., N. Y. City 
ALFRED H. PEASE, 


Concert Pianist, 
gt Fifth ave., or Steinway Hall, N.Y 


Y. City. 


City 


JULES DE PSTROKONSKY, 
Piano Instruction by his new method, 
ro Union sq., N. Y. City 


LOUIS STAAB, 


Receives pupils for Piano Instruction, 
Steinway Hall 


N.Y. City 
HENRY SCHROEDER, 
Violoncellist, for Concerts or Teaching, 
308 East oth st., N. Y. City 
MR. GEO. WERRENRATH, 
Tenor, Concert, Oratorio or Opera in English, 
Italian and German, 11 Poplar st., Brooklyn, ss y 


W.L. BOWRAN, 
Violin, 
SIGNOR DE CARLO, 
Piccolo and Flute, 109 First ave., N. Y. City 


T. R. DEVERELL, 


243 Bergen st., Brooklyn 


75 Third ave., N. Y. City 





QUNGERS, AS WELL AS ACTORS, SHOULD 
‘ understand the art of elocution and dramatic 
action. Pupils instructed at their residence; fifty 
cents per lesson. 

Address ACTOR, Musical Courier Office 


Amusements. 


” OSTER & BIAL’S CONCERT HALL, 
aid st., near 6th ave, 

RUDOLPH BIAL’S GRAND ORCHESTRA 
Admission 25 cents 


t 
OPEN EVERY EVENING 





| tt at NIBLO'S GARDEN THEATRE 
J.H. HAVERLY ....Proprietor and Manager 
E.G. GILMORE | pone Hi Manager 
GRAND AND PRONOUNCEDSUCCESS OF THE 
GREATEST SPECTACLE OF THE AGE, 
THE KIRALFY BROTHERS’ 
Combination in their new and Brilliant Production, 
This spacious theatre packed to the doors 
AROUND THE WORLD IN 8 DAYS 
Matinees Wednesdays and Saturdays at 2 o clock 
Prices as usual. Box office now open 


M ETROPOLITAN CONCERT HALL, 
4 Broadway, 7th ave. and 41st st 
Only place of its kind on this continent, and built 
especially for the introduction ot 
POPULAR MUSI¢ i 
Elegant Café, Restaurant, Drawing Rooms, &c. 
Splendid open air Terrace, 20 feet wide, extending en- 
tirely around the building, and forming a 
continuous 
PROMENADE FOUR HUNDRED FEET LONG 
Mr. RUDOLPH ARONSON’S SUPERB 
, ORCHESTRA, 

— FIFTY SELECTED PERFORMERS. — 
First introduction of European Popular Concerts, as 
performed by Strauss, in Vienna ; Arban, in 
Paris, and Keler Bela, in Berlin 
Commencing every evening at 8 o'clock 

Admission, 25¢ *hris ate Boxes, $2 and §; each 


\ ADISON SQUARE THEATRE, W. agth st. and 
4 Broadway. STEELE MACKAYE, Manager 
* The handsomest theatre in the world.” 

The only theatre now open with its regular company. 
Perfect system of summer ventilation. Air passed 
over ice 

— HAZEL KIRKE 
Mackaye’s double stage, which avoids tedious waits 
between acts. 
Saturday 
CAPITAL STOCK, 


Every Evening at 8:30. Matinee at 2 
| ARNUM’'S MUSEUM CO 
$3,000,000. Shares, $100 each 

This company has been organized for the purpose of 
erecting a permanent Exhibition Building and Palace 
of Amusements on the present site of Madison Square 
Garden, New York City, which entire property has 
been purchased by this company, of which Mtr P.T 
Barnum is the President and General Manager 

Subscriptions are invited at par, by the undermen- 
tioned company for the unsold portion, viz., $1,750,000 
of the capital stock of the Museum Company, until 
july 15 prox., at noon, and will be received in even 

undreds in any amount. At that date the public sub- 
scription will be closed. The right is reserved to ad- 
vance the price after that date without notice 

If the subscriptions received to that date shall exceed 
$1,750,000, the stock subscribed for will be allotted to 
the subscribers pro rata 

Prospectus and further information will be furnished 

Me ation to the 


| on app : 
| NEW YORK, NEW ENGLAND ann WESTERN 


INVESTMENT CO., 31 and 33 Pine st., New York, 


' Financial Agent for Barnum’s Museum Co 
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AND GENERAL MUSICAL MERCHANDISE. 


OTHER SPECIALTIES— Manufacturer of Licur Piston, and Rotary Vatve Banp Instav- 


The best qualities of MUSI- 
HARMONICAS, ENGLISH CONCER- 


BY APPOINTMENT—U. S. Acrnr for ANTOINE COURTOIS’ (Paris) CoRNETS AND 4 
Ba NSTRUMENTS, GENERAL AGENT for the MARVELOUS ORGUINETTE.  U. S. MENTS. Proprietor and Maker of the BINI Parenr Gurrars 
. torthe TILTON Patent Guitars. Soir Importer of the Genuine CREMONA CAL BOXES. GERMAN ACCORDEONS, 
Viouin STRINGS ; also, of the best Russt1aN GuT STRINGS made in Saxony. Y TINAS, ARTIST VIOLINS and BOWS, MEYER FLUTES, Genuine Otp Viowins, &c. 
t@ The Oldest Wholesale House iy the digg jn mailed Free to any address, 
‘Mierefilm ef a cépy in 
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HOME NOTES. 





..+-Joseffy is back again in New York for the season. 
....''La Fille du Tambour-Major” still holds the boards at 
the Standard Theatre. 
....A Wagner programme was performed at Koster & 
Bial’s Concert Hall on Tuesday evening. 
....The success of the Ideal Opera Company with the 
‘Pirates of Penzance,” at Booth’s Theatre, is unabated. 
....Leavitt’s English Burlesque Opera Company has made 
a hit with ‘‘Carmen” at Haverly’s Fourteenth Street The- 
atre, 

....''The Chimes of Normandy” is given this week at the 
Aquarium, with Miss Ellani and Mr. Tilla in the principal 
roles. 

....The Rivé-King Concert Company, of which mention 
has already been made in these columns, will soon begin an 

Eastern tour, 

..+."'A Royal Jest” is the title of a comic opera, of which 
Ida Hood is writing the libretto, and G., D. Wilson, of 
Nyack, the music, 

.The first concert of Thomas’ orchestra, with Joseffy, 
the pianist, as soloist, will be given at Steinway Hall on 
Friday, October 22, 

..++The principal artists of Maurice Grau’s French Opera 
Company appeared in concert at the Metropolitan Concert 
Hall on Sunday evening. 

...-The Brooklyn Philharmonic Society, following the ex- 
ample of its New York sister, is about to form a chorus under 
the direction of Theodore Thomas, 

....It is said that Steinway Hall will not be used for con- 
certs after this season, Steinway & Son having found need of 
the room for ordinary business purposes, 

...-Hamlin’s new Grand Opera House, Chicago, opened 
its new operatic season Monday night, the Emma Abbott 
opera company giving the ‘* Bohemian Girl,” 

...-Donavin's Original Tennesseeans, who call themselves 
‘the most cultured, talented and refined colored concert 
troupe ever organized,” are giving concerts in Michigan. 

....The Philharmonic Club, Richard Arnold leader and 
first violinist, has engaged S. B. Mills and Richard Hoffman 
as pianists for its season of six concerts of chamber music. 

....-Despite its shortcomings, ‘‘The Sultan of Mocha” 
seems to please, and is drawing very well at the Union 
Square Theatre. Blanche Roosevelt has been sick, but is 
better again, 

....Anna Kock’s piano recitals are announced for the 
afternoons of November 11, 18, and 20, at Steinway Hall. 
The three programmes will contain some forty compositions 
by the principal writers, 

.... The opening entertainment of the Bay State Course 
will be given in Boston on the evening of September 27, and 
will consist of a concert by Annie Louise Cary, the Temple 
quartet, and W. H. Sherwood. 

.... The career of Jarrett & Gulick’s Musical Phalanx, be- 
gun at the Brooklyn Academy of Music on September 13, was 
brought to a sudden termination on the following evening by 
the financial difficulties of Mr. Jarrett. 

..+.The Gounod ‘‘yala night” at the Metropolitan Concert 
Hall, on Thursday evening of last week, was rather disap- 
appointing because there was too little of Gounod and too 
much of other people on the programme, 

....The Oratorio Society held its first meeting this season 
last week, at the hall of the Young Men’s Christian Associa- 
Dr. Damrosch had an enthusiastic reception, The so- 
ciety will perform ‘‘Elijah” in November. 


tion 


. The Mozart Musical Union held its first regular meet- 
ing of the season of 1880 and 1881 on Tuesday evening at 
Clarendon Hall, No, 114 East Thirteenth street. The rehear- 
sals and concerts will be under the direction of Signor Fan- 
ciulli, 

-H. G. Gilmore and daughters, of Detroit, assisted by 
Miss Reidy 
that city before the end of the month, 
who are only thirteen and fifteen years old, are promising 


a noted Canada soprano, will give a concert in 


The Misses Gilmore, 


pranists, 

\t the dedication of St. Mary's Catholic Church, New- 
burg, on October 3, Haydn's Mass, No. 3, will be sung by 
Miss De Lussan, soprano; Miss Amond, alto; Mr, Stern- 
berg, tenor; Mr, Kipp, baritone; Mr, Wadsworth will be the 
organist 

.Mr. Mahne has secured the services of the new tenor 
Charles Starille, who recently arrived in this city 
from Europe. He will make his début in ‘* Boccaccio ” with 
Mahn's English Opera Company, at the Grand Opera House, 


soloists 


the 18th of October next, 

November iris the date fixed for the first public re- 
New York Philharmonic Society. The other 
December to, January 14, February 11, March 11, 
rhe concerts will be given the succeeding evenings 


hearsal of the 
dates are 
April 8 


at the same place, the Academy of Music. 


Calina,” a comic opera, was produced for the first 
time in America by Rice’s new extravaganza combination, at 


garded as a success, and the same may be said of the singing 
and acting of Charles Grove, who made his first appearance 
in this country. 

...» Madame Donaldi, a dramatic soprano of considerable 
merit, has arrived in this country from Italy, where she has 
had an undoubted success as prima donna, in the Grand 
Italian Opera. She is said to possess a fine voice and also 
to be an excellent actress. She will appear in both opera 
and concert in this city during the coming season. 

...Rehearsals are in daily progress upon the score of 
Dudley Buck’s new comic opera, ‘* Deseret,” which Hart 
Jackson, the manager, purposes bringing out at Haverly’s 
early in October. Among musicians Mr. Buck’s work is 
awaited with great interest, but those who have become ac- 
quainted with the score and libretto anticipate for ita popular 
success of the first order. 

....The Tagliapietra Grand Italian Opera Company, com- 
prising Marie Litta, W. Zelna, Signor Baldanza, Signor Tag- 
liapietra, Anna Rosetti, Mathilde Phillipps, Ugo Talbi, 
Signor Papini, Miss Ross, Mlle. Girard, Signor Fillippi, 
Signor Cruvelli and a strong chorus, with Signor Guerra as 
conductor, left New York for Halifax on Monday evening. 
Its season was opened there on Thursday evening. A tour 
of the most important Canadian cities will follow. 

..--Anna Louise Cary is having some new gowns made in 
Paris. Among them isa Princess wrapper of light blue cash- 
mere, finished around the lower edge in points trimmed with 
silver braid. Below the points is a knife-plaiting covered 
with Valenciennes, and above them a quilling of the same 
lace. A purple morning dress, made with a skirt and half- 
fitting sacque, is also trimmed with silver braid, and is quite 
as pretty as the wrapper. A brown walking suit, a short din- 
ner dress of two shades of blue, are among the other gowns 
which the singer is to have for herself, and not for the dear 
public, for which her finest garments are designed. 

....Wolf’s comic operetta, ‘‘The Portrait Lady,” was rep- 
resented for the first time in America, with Fraulein Marie 
Kénig, on Monday night at the Thalia Theatre. The expec- 
tations excited over the musical work were not justified, and 
Fraulein Marie proved to be like her famous sister Sophie 
only in name. The libretto of the opera, from the pens of 
Genée and Zell, the authors of ‘‘See Cadet,” is not as spark- 
ling as their names would lead one to expect. The third act, 
in which a drinking song is introduced, is the only one con- 
taining anything musical worthy of mention. The audience, 
however, seemed well pleased with the production, and in 
frequent applause announced their appreciation. The honors 
of the evening were accorded to Fraulein Holzapfel, whose 
part was a secondary one. Although Fraulein Kénig created 
the part of Charlotte in this opera, it is not a 7ré/e in which it 
would be just to make a final estimate of her powers. 








The Miedieme Concert Season. 


HE directors of the Philharmonic Society of New 
York announce that the performances for the thirty- 
ninth season will be given, as usual, at the Academy of 
Music, and will consist of six afternoon public rehearsals 
and six evening concerts, under the direction of Theodore 
Thomas. The orchestra, comprising the best resident talent, 
will be the largest symphony orchestra in the country, num- 
bering not less than one hundred, and for special occasions 
an increased number of performers. The programmes will 
contain important novelties, procured by Mr. Thomas in Eu- 
rope especially for these concerts. Beethoven’s ninth sym- 
phony will form an important feature of the season, 
The following is the programme of the first concert: 


SOLOISTS, 


SRROt MIRON SOMME nos 9's <65.055 es 0.5.0K 55% ree Piano 
SEED EE CEO an in'n «50s 00a.00 awe babe eau eoeecesen Viola 
Symphony Eroica, op. 55....... jsacesreue L. von Beethoven 
LOND BOE MIAN. clas ohakns sans asussnbuacuseen A. Henselt 
Introduction, third act ‘‘ Die Meistersinger”..... R. Wagner 
Harold symphony........... peeaeeees .++.++-Hector Berlioz 


The officers of the year are: Julius Hallgarten, president; 
F, Rietzel, vice president; David Schaad, secretary; A. 
Sohst, treasurer, and Theodore Thomas, conductor, 

The directors of the society are: George Matzka, Richard 
Arnold, Frederick Bergner, Philip Faerber, H. Brandt, A. 
Bernstein, and E, Uhlig, librarian. 

The public rehearsals will occur on Friday afternoon, No- 
vember 12, 1880; Friday afternoon, December 10; Friday af- 
ternoon, January 14, 1881; Friday afternoon, February 11; 
Friday atternoon, March 11; Friday afternoon, April 8. The 
concerts will be given on Saturday evening, November 13, 
1880; Saturday evening, December 11; Saturday evening, 
January 15, 1881; Saturday evening, February 12; Saturday 
evening, March 12; Saturday evening, April g. The six pub- 
lic rehearsals are set for Friday afternoons at 2 o'clock, and 
the concerts for Saturday evenings at 8 o'clock. 

In regard to seats, the directors announce that subscribers 
of last season wishing to retain their seats can secure them at 
the Academy of Music from Monday, October 25, until Satur- 
day, October 30, 1880, inclusive. After the latter date they 
will be disposed of to new subscribers. 

The chorus is progressing finely, a large number of appli- 
cations having been received. The voices will be tried next 
week, and selection having been made, the chorus rehearsals 
under Mr, Thomas’ direction will be begun early in October. 


FOREIGN NOTES. 


..+-Herr Wachtel is singing at the Kroll Theatre, Berlin, 








...-Verdi will spend the autumn at Nice, and POSSibly the 
winter in Paris. a 

..--A cantata, ‘‘The Muse of History,” by Paul Benoit, 
has been performed at Antwerp. 

----A week or two ago there was inaugurated at Layeng 
‘(Lake Maggiore) a new theatre. 

....Geneva suffers from a lack of choral societies, scarcely 
one reaching a respectable standard. 

...-Minnie Hauck is arranging to be in London in th 
spring, to sing at concerts in the provinces. 

.-.+"*Doctor Tanner” is the title of a comic one-act musica 
piece by Rudolph Hahn, the German farce writer. 

.---At the choral competition at Cologne, August 22 and 
23, the first prize was won by the Liedertafel of Dresden, 

....Thg impresario of the San Carlo, Lisbon, has engaged 
for the coming season, besides Fancelli, the tenor Bulteirnj, 

...-Massenet will probably write the music of ‘ Le Don 
Juan de Marana” of Dumas, arranged by Busnach and 
Milliet. 

..--Christine Nilsson, who is now in Paris, will come to 
England toward the end of the month, to sing at provincial 
concerts, 

..»-Fanny Vogri, the talented prima donna, has sung in 
several concerts in London, and received always very great 
applause. 

..--One of the best teachers of singing recently died in 
Paris, Eugenia Garcia, sister-in-law of Malibran and Paoling 
Viardot. 

..-.At Leipsic, a new four-act opera, the ‘‘Aurora Borealis 
of Kazan,” by Carl Pfeffer, was produced and hissed at the 
Stadt Theater. 

....It is reported that a new opera will be produced at the 
Garibaldi Theatre, Palermo, this autumn, ‘‘ Il Napolidi Car- 
novale,” by Gissa. 

....-Naudin & Tescher left Rome for Naples at the begin. 
ning of the month. In ‘‘Lucia” they had a great success at 
the former place. 

....The new opera, ‘‘Le notti romane,” by Villafiorita, has 
been represented in Adria, the young Countess Savorgnan 
taking the principal part. 

..+. ‘* Wagner Cycle” is about to begin at Munich, the 
operas to be represented beginning at ‘‘ Rienzi” and ending 
with the ‘* Nibelungen Ring.” 

..-»Mapleson and his company will sail for New York the 
last week of October. He will have a month’s tour in the 
British provinces before he sails. 

..-.Gounod has returned to Paris from Belgium with the 
completed score of ‘*‘ Francesca da Rimini,” and with a great 
part of his ‘‘ La Tribut de Zamora.” 

..-.-Minnie Hauck has not been able to arrive at a satis- 
factory understanding with Mapleson, as she has already ac- 
cepted engagements from Bremen and Hamburg. 

....At Madrid, during the coming season, there will be 
opened sixteen theatres, seven devoted to music: The Royal, 
Jovellanos, Apollo, Alhambra, Recreo, Bolsa, &c. 


....A monument is to be erected in memory of Rouget de 
Lisle, composer of the ‘‘Marsellaise.” General Garibaldi has 
collected a very large amount in Italy towards the object. 


....In October opera representations will be given at the 
theatre Tosi-Borghi, Ferrara. Twonew works will be brought 
out with the familiar titles of ‘‘Martha” and ‘‘Sonnambula.” 


....At the Politeama Rossetti, Trieste, this month and 
next, will be given representations of various operas. ‘‘Saffo,” 
‘*The Devil’s Violin,” ‘** The Curious Women,” ‘‘Crispins,” 
and ‘‘ The Counterfeit Coins,” are the operas promised. 


....-Rudolf Hahn, one of the most popular of living Ger- 
man farce writers, has a novelty in a comic piece, in one act, 
with songs, under the title of *‘Doctor Tanner !”’ He has re- 
ceived dozens of offers from various theatre managers for his 
new work. 

....The new Circo which is being built at Madrid, in the 
Piazza del Rey, on the same site where first existed the old 
Teatro del Circo, forerunner of the Royal Theatre in the 
lyric Italian genre, will be exclusively reserved for grand 
musical concerts. 


..-.-The Manchester series of twenty concerts, under 


.Charles Hallé, begin October 28, and will be continued 


every Thursday night. There will be eight choral concerts, 
with about 220 choristers, and twelve orchestral concerts, 
with a band of eighty-two. 

....Blaze de Bury, the well known collaborateur of the 
Revue des deux Mondes, has published a volume on ‘‘Musi- 
cians of the Past, Present and Future,” which contains 
studies of Gluck, Mozart, Rossini, Weber, Herold, Halevy, 
Verdi, Gounod, Bizet, Berlioz and Wagner. 

...On the 31st of October the National Theatre, of Genoa, 
will begin its season of grand operas with ‘‘ Robert.” The 
artists will be Adce, Pisani; Roderto, Massimiliani; Bertram, 
Navarini, and Raméaldo, Moretti. The J/sadella is to bea 








It was not re- 


the Boston Globe Theatre on Monday night, 


—Herald, 


French artist. The orchestra will be a very select one, being 
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sed of the principal professors of the defunct city or- 
chestra, but the director has not yet been chosen. 
At the Imperial Theatre, Rio de Janeiro, the ‘‘Salvator 
Rosa,” and the ‘‘Guarany” of Gomez, as wéll as Rossini’s 
“William Tell,” has been performed. The season will ter- 
minate toward the latter end of the present month, when the 
o Ferrari will take all his company to Havana. 


Impresari 

_..A young tenor, Emidio Bettini, has made his début at, 
the Cento Theatre in ‘‘ Rigoletto.” The Patria says. ‘‘ The 
tenor, Bettini, full of courage, and exhibiting high artistic 
qualities, had a complete triumph. His voice is beautiful, 
velvety, insinuating, and splendid in the high notes. The 
future, therefore, cannot fail him.” 

_,..Talia Lué, the young and talented prima donna, has 
sung the part of Gi/da in * Rigoletto,” at the Teatrodi Cento, 
with very great success, receiving great applause, and being 
encored in her duets with the’ tenor and baritoue. In the 
same opera and at the same theatre, the basso, Re, imper- 


sonated the short part of Sparafuci/e with intelligence and 
success. sé 


....The Occhialetto, of Naples, says that under the title 
“Thorns, Roses and Nettles,” is to be published a highly in- 
teresting and piquant work by the celebrated ballet dancer, 
Amina Boschetti. It will contain brief records ot her brill- 
jant and adventurous career, and, undoubtedly, will awaken 
in the public the greatest curiosity and the most legitimate 
interest. 
present owner, a resident of Klausenberg, Transylvania. It 
was presented by the maker, Wagel, of Pesth, to Beethoven 
when he was writing ‘‘Fidelio.” Upon one of the panels of 
the piano is painted a portrait of the great musician at the 
age of twenty years. v 

....Rubinstein has, it is stated, added yet another move- 
ment to his ‘‘Ocean” symphony, which will now, it is sup- 
posed, occupy in performance an hour and three-quarters— 
more or less. His ‘‘Nero” is to be the first novelty mounted 
at the Berlin opera. Boito’s ‘‘Mefistofele”’ and Rubinstein’s 
“Demon” are to be the novelties of the Hamburg opera sea- 
son, which began September I. 

....The Alhambra of Rome has reopened. The company 
is composed of the following singers: Sopranos, Giuseppina 
de Senespleda and Elvira Angeli; mezzo-soprano and con- 
tralto, Virginia Margoni; tenors, Davide Casartelli and 
Paolo Pelagalli-Rossetti; baritones, Emilio Barbieri and 
Stefano Testa; and basso, Cesare Fiorneponti; conductor of 
the orchestra, Giuseppe Mililotti; ballet dancers, Pezzatini- 
Saracco. 

....Coronaro’s opera, ‘‘La Creola,” has been given with 
much success at the Theatre Eretenio, Vicenza. It is said to 
be a work worthy of an old master, rather than the first 
attempt of a young composer, The part of Mirza was repre- 
sented by Signora Novelli; Zva by Signora Liszt, and the 
tenor and bass parts by Petrovich and Serbolini. In connec- 
tion with the opera Kaschmann is spoken of in the highest 
terms, as being the special delight and favorite of the public. 


...- Lieutenant Colonel J. H. Mapleson went to see ‘‘Aida” 
at the Paris Opéra on September 6, when, putting aside the 
curtains, he found that the next box was occupied by his son 
Henry and Mme. Marie Roze. Visions of that American 
contract must have rushed across his brain; when, hastily 
turning his head in the opposite direction, his eyes met those 
of Mme. Christine Nilsson, Altogether, the place must 
have seemed very much like Her Majesty’s Theatre.—London 
Figaro. 

.... The deaths are announced—at Paris, of M. Klosé, aged 
72, and M. Leroy, aged 53, both professors of the clarinet at 
the Conservatoire; and of Jean Hartmann, head of Schott's 
Paris publishing house; at Késen, aged 72, of Ernst Friedrich 
Wenzel, for 37 years piano professor at the Leipsic Conserva- 
toire; at Milan, aged 51, of Paolo de Bernardi, trombone 
player at the Scala; at Turin, of Casimiro Pane, late band- 
at Nice, and Filippo Timolati, professor; and at 
Naples, of Signor de Angelis, vocalist. —Zondon Figaro. 


Master 


During the three summer months of May, June and 


July, the Bayreuth Patronage Association has been rein- 

forced by 30 members, belonging to 20 different towns in 

Germany and abroad. For alump payment of 45 marks, or 

aninstalment of 15 for 1880, each new member purchased the 

ght of attending the performance of the Festival Play, | 
“Parsifal,” in 1882. In addition to the above amounts, the | 
The Fund has been augmented by 1,000 marks from the 

Universal Musical Association of Germany, and 1,745 marks 

as 4 or exceptional offerings from the ‘‘faithful.” 


Minnie Hauck’s parlor in London is a particularly 
‘although small room, The piano is covered with 

Opera scores; the tables bear albums of letters from kings 
ar ‘eens and poets; there are volumes of autographic 
om Abt, Liszt, Wagner and others; there are bits of 
id water colors about, and an aggressive little dog (a 
.10) lies on his gay cushion in a place of honor, Miss 
Haucx herself is described as full of céic, bright and amiable. 
us fifty operas in German, Italian, French, Hungarian 
She was educated in a French convent, but 
‘o speak French among the creoles of New Orleans, 
she lived while General Butler was in command of 


. glish, 





SOCK AND BUSHIN. 
-++-Charles Kelly and his wife, Ellen Terry, are now per- 
forming in the English provinces. 

-++.‘‘Dreams; or, Fun in a Photograph Gallery” is still 
drawing well at the Bijou Opera House. 

..-.Oliver Doud Byron during the present week begins his 
traveling season on the New England circuit. 

--+.Around the World in Eighty Days” is drawing im- 
mense audiences at Haverly’s, Niblo’s Garden. 

....Harrigan & Hart have found another success in ‘‘The 
Mulligan Guard Picnic” at the Theatre Comique. 

.--.Miss Litton, the well known English actress and 
Shakespearean artist, has become lessee of the new Theatre 
Royal, Glasgow. 

...-Haverly’s Minstrels who still maintain their popu- 
larity in London, have lately added a ‘‘ burlesque circus” to 
their programme. 

....The title of John T. Raymond's new play, purchased 
by him from its English author, Arthur Matthison, is ‘‘A 
Thread of Silk.” 

..--‘* Hazel Kirke” is nearing its 250th performance at the 
Madison Square Theatre, and there is no sign of its decreas- 
ing in popularity. 

....Sothern has gained seven pounds in weight since he 
has been under Dr. Roose’s care, in Brighton, and is begin- 
ning to look like himself again. 

..+.W. W. Tillotson, Henry E, Abbey’s assistant, has re- 
turned to this city, and is acting as business manager of 
Booth’s Theatre and the Park Theatre. 

..--Hetty Tracy, now of the Comley-Barton Company, it 
is said, began her career five years ago in a small part in 
‘*The Rivals,” at the Boston Museum. 

....Frederic Maccabe, well known for his amusing imper- 
sonation in an entertainment called ‘‘ Begone, Dull Care,” 
announces his intention to retire from active life. 

....Marie Prescott is said to have been successful in Ken- 
tucky in ‘‘ Mother and Daughter,” Lady Macbeth and Nancy 
Sykes. She will be one of the company to support Salvini. 

....Ada Cavendish has entered into her last week at the 
Grand Opera House, by the production for the first time here 
of A. C. Gunter’s four-act play entitled ‘‘ The Soul of an 
Actress.” 

....''A Baffled Beauty,” by T. Percy, with which the regu- 
lar season at the Park Theatre will be opened, October 4, is 
a society drama in five tableaux in which Rose Eytinge will 
make her appearance. 

‘*The Fool’s Revenge” will not be revived at the Sadler's 
Wells Theatre, as the exclusive right to perform this play for 
one year has been secured by Edwin Booth from the Dra- 
matic Authors’ Society. 

..-.'* The wife of a theatrical agent in America,” to whom 
Adelaide Neilson bequeathed $500, is Mrs. Lloyd, wé Burch, 
who was formerly Miss Neilson’s maid. She married a door- 
keeper of a St. Louis theatre. 

...-The London Lyceum Theatre Royal was reopened on 
Saturday night with *‘The Corsican Brothers,” Mr. Irving 
playing Zhe Brothers. Ellen Terry is not in the cast, as she 
is still playing in the provinces, 

..-.John Habberton’s new domestic comedy, entitled 
‘‘ Deacon Crankett,” with Ben Maginley in the title réle and 
Joseph Wheelock in the cast, was produced at Haverly’s 
Brooklyn Theatre on Monday night. 

....At the Boston Theatre this week F. S. Chanfrau con- 
tinues his representation of A7¢. Next week Annie Pixley, 
supported by the McDonnough & Fulford combination, will 
appear at the same theatre as A/‘/iss. 

....Thomas W. Keene will appear during the coming sea- 
son in ‘Richard III.,” ‘‘Hamlet,” ‘‘Macbeth,” ‘‘Romeo and 
Juliet,” ‘‘The Merchant of Venice,” ‘‘Julius Czsar” and 
“Othello.” He is supported by Henrietta Vaders. 

....Lester Wallack began on Monday evening before a 
crowded house at the Chestnut Street Theatre, Philadelphia, 
a week’s engagement as Filiott Gray in his own play of 
‘* Rosedale.” Effie Germon is among his supporters. 

....Clara Morris, who was prevented by illness from ap- 
pearing on Monday evening, appeared in ‘‘Article 47” at the 
Park Theatre, Boston, on Tuesday night. The house was 
crowded and the enthusiasm over the performance hearty and 
general. 

...-Mrs. F. S. Chanfrau began an engagement of a week 
at the Windsor on Monday night, producing for the first time 
here ‘‘Christie Johnstone,” a dramatic adaptation of Charles 
Reade’s famous sketch, expressly written for her by C, W. 
Tayleure. 

....Salvini’s repertory, during his coming American en- 
gagement, will include “Othello,”’ ‘‘Macbeth,” ‘‘Hamlet,” 
“The Gladiator,” ‘‘Ingomar” and ‘‘Sullivan,” and possibly 
He will not act oftener than four or five 


one or two more. 
times each week. 

....The regular season of Wallack’s Theatre and that of 
the Union Square Theatre will not begin until October. 
“Daniel Rochat” will be the opening piece at the Union 
Square, while at Wallack’s that matter has not yet been 





settled. ‘‘The Upper Crust,” ‘‘The Nabob” and a revival of 
“As You Like It” being under consideration. 

....Edgar Fawcett’s new comedy, ‘‘ Our First Families,” 
with James Lewis, Charles Fisher, John Charles 
Leclercq, Hart Conway, Laura Joyce, Mrs. G. H. Gilbert, 
Ada Rehan, and Fanny Morant in the cast, was produced at 
Daly’s Theatre on Tuesday evening. 


Drew, 


.---Ella Wesner, the original exponent of the * English 
swell” in this country, has just returned from a three years’ 
engagement in England, bringing with her a number of new 
songs and sketches. She will make her reappearance with 
Tony Pastor's troupe at the Grand Opera House on Septem- 
ber 27. 

..--Bartley Campbell’s play, ** Van, the Virginian,” pro- 
duced by Frank Mayo in Cincinnati during the past week, is 
praised by the press of that city. One journal states that the 
play ‘* will live, and please while it lives,” a sort of criticism, 
adds the New York 7imes, which has been applied to dramas 
more immortal than those yet written by Mr. Campbell are 
supposed to be. 

..-.Sarah Bernhardt 
Merit, an honor never previously conferred upon an actress, 
Her five representations at Copenhagen about 
She has offered to pay 


has received the Swedish Order of 

produced 
65,000 fr., of which she got 12,500 fr. 
to the Comédie Frangaise the judgment of 100,000 fr. in four 
The 


but it is very probable that her offer 


yearly instalments of 25,000 fr. committee has not yet 


replied, will be ac. 
cepted. 

..Joseph Mayr, the Christ of 
Oberammergau, is married to rather a plain woman, a good 
the 


some 


the ‘‘Passionspiel,” at 


housewife and mother of his four children, who fears, 
however, that 
husband. It is reported that the Duchess of Connaught, like 
the Hereditary Princess of Saxe-Meiningen, the oldest grand- 
daughter of the Queen, became a great admirer of Joseph 
Mayr. The part of Judas has been taken, since 1850, by an 


old wood-carver, now over sixty years of age. The Pilate is 


English Duchess will elope with her 


a carrier of portmanteaus. Peter carves in wood. Caiaphas 


is the village durgermeister. 





The Leeds Festival. 


HE Leeds Festival will take place October 13-16, 


Although there were some years ago several music 


meetings at Leeds, the first festival proper was given in 1858, 
when Sterndale Bennett (the conductor) produced his ‘‘ May 
Queen.” The triennial festivals began in r874, and in that 
year and in 1877 Sir Michael Costa conducted. This year, 
in consideration that Arthur Sullivan would write a grand 
oratorio on the subject of ‘‘ David and Jonathan,” the 


conductorship was offered to and accepted by the composer 
of *‘ Pinafore.” Mr. Sullivan subsequently found that Holy 
Writ was not suited to his capabilities, and in place of the 
Biblical text, the great composer of ‘‘ The 
selected finer language from the pen of the late Dean Milman, 
adapted and doctored by William Schwenk Gilbert. ‘* The 
Martyr of Antioch” as it now stands consists of seventeen 
numbers, five of which are choruses pure and simple. Start- 
Lord of the golden 


Sorcerer” has 


ing with the chorus of Fire Worshipers, ‘ 


day,” we next have a baritone solo, ‘* Break off 
the hymn”; a tenor solo, ‘‘Come, Margarita, come’; 
a baritone solo, ‘*Great Olybius’; and a chorus, **Go 


on thy flower-strewn road.” The unaccompanied chorus, 


‘* Brother thou art gone before us," has a march-like rhythm 


and it is not difficult to foresee in it ‘‘ The Martyr of Antioch 
March.”” A bass solo, ‘‘ Brother, thou slumberest;” is fol- 
lowed by a hymn, ‘For Thou didst die for me,” 
to be sung by Madame Albani. A duet, My 


own, my lov’d, my beauteous child,” is set for soprano, and 
baritone. It leadsto the chorus of maidens, ‘‘Come away with 
willing feet’; a recitative and aria, ‘‘ See what Olybius’ love 
prepares for thee,” for tenor; a duet, *‘ Oh, hear me, Olybius,” 
for soprano and tenor; and a chorus, ** Now, glory to the 
God,” of heathen maidens and Christians 
is followed by a con- 


A song for con- 


tralto solo, and chorus, ‘‘ To Pzan,’ 
certed piece, ‘‘Great is Olybius, and his mercy great,” for the 
quartet of soloists, and by a quartet, *‘ Have mercy, unrelent- 
ing Heaven”; the work ends with a soprano solo and chorus, 
‘** What means yon blaze of light. Altogether, the work will, 
it is hoped, prove abundantly that Mr. Sullivan is worthy the 
knighthood which, it is stated, awaits him, and that the poet, 
W. S. Gilbert, will be found worthy of at least a similar honor 
The Albani Patey, Messrs 
Lioyd, Henry Cross, and Frederic King It may be men- 
413 


male 


solos will be intrusted to and 


tioned that the Leeds chorus will this year consist of 

voices divided among 75 sopranos, 4! 
* 

altos, 76 tenors, and 78 basses. Rather more than a third of 


professional singers, and about half come 


contraltos, 33 


the choristers are 
from Leeds, the rest being selected from other parts of York- 
110 players, in- 


shire exclusively. The orchestra consists of 


cluding 18 first violins led by Mr. Carrodus, 15 second 
violins, 14 violas, 13 violoncellos, 13 double basses, and a 
double allowance of wind Mr. Broughton is the chorus 


master.—London Figaro 


ee .Up to the 30th of August thirteen representations of 


“Afrcanie”™ had been Brescia, always with great 


success for the work and the principal singers, viz., Wizjak ; 
the tenor, Filippi-Bresciani, and the baritone Aldighieri. 


given at 
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HENRY F. MILLER 
+ PLANOFORTES.: 


. Gs b 


These Pianos are used in public and private by the greatest Musical Artists of the 
world, and with many are the favorites above all others. 





es 


*) 


Among the most notable artists may be mentioned: . 
CLARA LOUISE KELLOGG, G. TAGLIAPIETRA, | T. P. RYDER, CHAS. R. ADAMS, 
ANNIE LOUISE CARY, | EMMA ABBOTT, | S. L. STUDLEY, W. T. CARLETON, 
A. TOMASI, P. BRIGNOLI, HOWARD M. DOW, WM. CASTLE, 
HENRI STRAUSS, P, FERRANTI, MARIE ROZE, F. ROSNATI, 
ADELAIDE PHILLIPPS, Mks. E. ALINE OSGOOD, | EMMA THURSBY, TOM KARL. 
EUGENIE PAPPENHEIM, M. W. WHITNEY, HENRIETTA BEEBE, 


And the celebrated Solo Pianists: 


WM. H. SHERWOOD, | ALFRED H. PEASE, | Miss HENRIETTA MAURER, | CARLYLE PETERSILIA, 
Mrs, W. H. SHERWOOD, | S. LIEBLING, | JOHN A. PRESTON, | BENNO SCHEREK and others. 
S. Liebling says: ‘‘I regard it as the; Chas. R. Adams: ‘‘They have no su- Mrs. Osgood: ‘‘ Superior to all others.” 
best.” | perior,” Antonio F, Gallassi : ‘‘ Before leaving Bos- 


| 
Ilenry Mapleson: ‘‘ Madame Roze and the | Edouard Remenyi: ‘‘ Their action, rich | ten I wish to express to you the entire satis- 


other artists of my company are delighted tone, vibrating quality, and general work- | faction which your magnificent piano has 
with the MILLER Piano.” | afforded me.” Etc., Ete. 


| 


manship are of the very best order.” 


THE HENRY F. MILLER PIANOFORTES are extensively used in educational institutions 
throughout the United States, and this test has given them an unquestioned reputation as being the most 
durable Pianos manufactured. 


»>A CARD TO THE TRADE. be 


WE MANUFACTURE 
THREE SIZES OF SQUARE PIANOFORTES, TWO SIZES OF UPRIGHTS, TWO SIZES OF GRANDS, 


AND OUR SPECIALTY, THE PATENT PEDAL UPRIGHT PIANO, 


Giving our Agents an opportunity of selecting from the most varied and elegant stock of instruments manufactured. 








Our Prices are as reasonable as is consistent with the use of the best materials and the employment ot 
the highest grade of skilled labor, and compare favorably with the prices for other leading Pianos. 
Our terms are strictly cash or approved notes ; we make no consignments. 


46 —______—_ 


> AGENCIES FOR THE SALE OF OUR PIANOS = 


Are Established in nearly all the Principal Cities of the United States and Canada, 


Providence, R. 1.; Philadelphia, Pittsburg, Pa.; Baltimore, Md.; Washington, D. C.; Norfolk, Va.; Troy, Albany, Syracuse, Buffalo, 
N. Y.; Cleveland, Cincinnati, O.; Nashville, Tenn.; Chicago, Ill.; Minneapolis, Minn.; Dallas, Texas; San Francisco, Cal., Etc., Ete. 
Also in Montana, Idaho, Oregon, and in hundreds of smaller cities and towns scattered throughout the country; Toronto, Montreal, 
Canada; St. John, N. B.; Halifax, Nova Scotia. 


In the amount of business done this House ranks with the Largest of the First-Class Manufacturers. 


We control several valuable patents, the most prominent of which are the 
PATENT GRAND AND UPRIGHT ACTIONS, 
PATENT MUSIC RACK FOR UPRIGHT PIANOS, 
AND PATENT PEDAL ATTACHMENT. 


Our Pianos are constructed on scientific principles, a knowledge of which has been gained in an experience of more 
than thirty years in pianoforte construction. 


él Washington Street, HENRY F. MILLER Boston, Mass., U. S.A 
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THE COURIER. 


G. ROBERT MARTIN, 


THE ONLY BANJO THAT No. 31 Cortlandt Street, New York, CUE ONLY Danze THAT! 


RECEIVED A MEDAL. MANUFACTURER OF THE CELEBRATED RECEIVED A MEDAL. 


























| i 
proprietor and Manufacturer c of the DOBSON’S PATENT CLOSED-BACK STAGE Al AND PARLOR BANJOS. ied 
REPORT OF THE CENTENNIAL COMMISSION:—* A noteworthy improvement on the ordinary kind ; they are excellent in material and workmanship ; of full resonance, and effective in tone.’ i 
A. T. GOSHORN, Director General. 


[Seal.] Attest: J. R. HAWLEY, President ; J. L. CAMPBELL, Secretary. 


Also Manufacturer of the Improved Piston Patent Light-Valve Band Instruments, and Importer and Jobber of all kinds of Musical Morchandise. 
B@ FOR SALE BY ALL FIRST CLASS MUSIC HOUSES. 


=FOR SOLOISTS:= STARK & CO., 
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Use common sense. Order on approval also one of the highest- es ag offered by any other 
maker, and test side by side with this. Compare—First, Qualities ; Second, The Prices. 


BAND INSTRUMENTS! 


New Catalogue ready—contains the price of everything needed by Bands; mailed free to every Band Leader 
who sends his address. Important every-day questions answered. List of Band Music. 
Reduced Prices and Liberal Terms. Send for Catalogue at once to 


JOHN F. STRATTON & CO., 55 Maiden Lane, N. Y. 


STRINGS, &c., 


‘No. 25 Murray Street, 
NEW YORK. 


AUGUST POLLMANN, 


No. 58 Maiden Fane, New York, 











MANUFACTURER AND IMPORTER OF 


LOUIS SCHREIBER, Cornets sx Band 





© BAND INSTRUMENTS 











Sole Agent in the United States for CORNETS—With Improv- : 
F B & C L d ed Rotary and Improved Pis- ] < sa ith q npr ~ Rot a y f 
ton Valves, also with the Pat- alves, also with Germa is- 
ii J Yalvesi i on and Improved Piston 
’ esson 7 0., On On, a, GatRee, ba Tebien and with Patent Piston 
Instrum SON’S, COURTOIS* and Light Valves of CerLrpKarep 
Ceistanted Pretty Band eats, other celebrated Styles. Makers. Latest Sty 
No. 57 East 91st St., New York. Mii) - 
——— and Jobher in 





Messrs. BESSON & CO. have sent for publication the following letter: Also Importer of 


Mr. Louts ScHnEIBER, Lonpon, November 26th, 1874, 
Soi A. for F. Besson & Co.'s Musical Instruments, 57 East jist, Street New York. European ii American Musical Inst uments, ,. 


Sole Agent in U. 
Dean Sir,— ae sing perfectly satisfied with our business connexion with you, we have by weed pay in again 
stating that by virtue of our Agreement with you (which agreement was renewed by our Letter to you dated 13th June, 1873), 
that we have no other agent in that country, and that all our business transac- STRINGS AND GENERAL MUSICAL MERCHANDISE, 





you are st iN ¢ our Sole Agent for the U.S. A.; 
Hons must pass through your hand, until the expiration of the said agreement. You are at liberty to make any use you wish 
h M - — . - ' 
of th lat —_ We remain, Dear Sir, Yours faithfully, F. BESSON & CO. OEHRLEIN’S PATENT GUITARS, MANDOLINS, ZITHERS, &c., Warranted to produce the clearest 
strongest and most lasting tone. Also numerous other Specialties. 


SEND FOR ILLUSTRATED CIRCULAR. 


C. A. ZOEBISCH & SONS, WM. G SCHULZE 


46 Maiden Lane, New York, 








(Late with T.. Berteling & Co.), 


Manufacturers of the Best Quality Brass and German Silver Rotary Valve 
& MANUFACTURER OF 


‘Besson,”’ “Courtois” and ‘ Distin’’ Styles Patent Light Piston Valve Cornets and Band Instruments. | 
Anp ImporTERS OF AND WHOLESALE DEALERS IN | | j j ' 


“<r ™ MUSICAL =a . 


Depot for C. F, MARTIN & CO.’S CELEBRATED GUITARS. 
" tand and ever have stood unrivaled, and are acknowledged the best in the world i by the most emt 260 Bowery, Opposite Stanton St., New York 


Sts, . as: Madame De Goni, Mr. J. B. Coupa, Mr. Wm. Schubert, Mr. 


. De Mr. H. Worreli, Mr. Napoleon W. Gould. 
iine “ Meve -r’’ Flutes and Piccolos, * Berteling’’ Clarionets and Flutes, White’s Chinrests, “Rogers” 


Sest Drumheads, Tiefenbrunner Zithers. 


aa MISSENHARTER, |CARI FISCHER. 





IN ALL THE DIFFERENT STYLES AND PATTERNS, 





@@™ Send for Price List, and mention The Musical Couner 

















ee — } No. 26 Fourth Avenue, New York City. 
Importer and Publisher of Sheet, Orchestra and Band Music 
MUSIC FOR ANY COMBINATION OF INSTRUMENTS 
1 High MUSICAL INSTRUMENTS AND STRINGS, Wholesale and Retail. 
age ghest Medal awarded 2 Highest Medal awarded 
inden ne eee a Same Italian Strings a Specialty. German and French Silk Strings. 


, ‘iladelphia, San Fran- Paris, Philadelphia, San Fran- 














i the New E N 
— See a8 Se ee Saye Sole Agent for United States for the world-renowned Cheap Edition Bremen and Dresden Dance and 
Staten. March Albums 
| 9 Insts 14 Insts. | Insts rq Insta. 
2 Round Dances. .........++..-++ $e. 7s $1.00 | 4 Marches : $0.90 
Fa aa c ag Round Dances........++.++++++ 1.45 1.75 8 Marches 1. 1.25 
“tory: 204, 206 and 208 E. Twenty-third Street, New York. 6 Quadsilies........ ereeceeee@ ERE, Gg = 9 Instn, Os.75 » 
3" My Cornets are used by all first class artists, Send for Cisgubaspunr renreses owuy. - ~s vestemga~ SEND FOR LATEST CATALOGUES. 


The Newbesry Library » Chicago 10 -Illinoxs 
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wthF ACTORY INSURANCE. tea. 


Ot 


ANDERSON & STANTON. 


GHNEHRA LI, 


gents and 


Mo. 152 Broadway, Mew fork. 





QPMEELING the great disadvantage P1aNo AND OrGAN Manuracturers have labored under 





2 for the past few years in procuring good insurance on favorable terms, we were induced to 

give this class of Insurance particular attention, believing that, with the extensive facilities 
we possess, good factories should be looked upon by the Insurance Companies in quite as desirable 
a light as buildings devoted to other classes of merchandise. With this aim in view we deter- 
mined to make Factory Insurance one of our Specialties, and have to-day more factories on our 
books than any other concern throughout the country. 

We would ask Piano and Organ Manufacturers to consider these few questions : 

First—Should not well and carefully managed factories be insured upon better terms than 
others ? 

Second—W ill not insurance of this character receive better attention and more just and careful 
consideration on the part of insurance officers, when brought to their notice by parties doing a 
large business than if sent through some small agent who cannot PERSONALLY represent the facts 
to his companies ? 

Third—Are your policies correctly worded, so that YoU ARE POSITIVELY INSURED ? 

Fourth—Are you sure ALL the companies in which you hold policies are sound and solvent ? 

These questions we desire to ask you as a manufacturer. 

Worthless insurance is worse than none. Badly worded policies lead to litigation. Business 
centres of course have the largest number of insurance companies; hence, better facilities for 
placing large lines of insurance. 

We now have insurance on property valued at some forty millions of dollars ($40,000,000), in- 
cluding some of the largest and best known factories in the United States, and have yet to learn 
of any manufacturer who has become dissatisfied with our way of doing business, and we refer to 
those with whom we have suffered loss as to the prompt and liberal manner in which the 
same has been adjusted. 

We believe that a well managed factory, where the owners have expended large amounts of 
money for the protection of their property from fire should receive more consideration from the 
insurance companies than those of careless construction and indifferent management. Each risk 
should be placed on its merits, and the good ones should not be compelled to pay for the poor. 

.Should be pleased to send you a Survey, and to hear from you regarding any insurance which 
you may desire for your property, and you can rest assured that it will receive careful attention 


at our hands. Please write us before renewing any of your policies. 


Very truly yours, 


ANDERSON & STANTON, 


Insurance Agents and Brokers, 152 Broadway, New York. 
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_The Superiority of the “SOHMER” 
Pianos is recognized and _acknowl- 








edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits*are 
becoming more extensively known. 

















Received First Medal ‘of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 














ment of all leading | artists. 





SOHMER & CO. Manufacturers, 149 to 155 E. 14th St., New York. 








* Square Square Grand aud Imperial Upright Grand 
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S THE ONLY SUCCESSFUL FIRST-CLASS FACTORY IN THE — 








wee THE LOCKWOOD PRESS trees 


No. 74 DUANE STREET, NEW YORK, 


OLAIMING the ability to produce first-class typographical work, and possessing the _ 


i “latest improved presses, capable of doing the finest class of printing, the under- 
signed, owing to the numerous uns¢ olicited favors from various patrons, has 


equiy spec da complete | 


BOOK, NEWSPAPER AND JOB 


AN STATIONER. 


STEAM “BRINTING ESTABLISHMENT, 


anda is now poqmneet to cnoome all orders with which he may be entrusted, from the 
smallest ( Sard, Notehead or Circular to the largest Book, Newspaper or Catalogue. 
Lowest Prices C ONSISTENT with Goop WoRKMANSHIP. 


: —#CATALOQGQUE WORK A SPECIALTY.®— 


Accurate translations made and printed in English, French, Spanish, German 
z or Portuguese. 

The undersigned will also undertake to produce in miniature or enlarged form, by the 
best process yet discovered, electrotype plates of wood-cuts, price lists, catalogues, &e., 
an ordinary proof sheet being all that is necessary for their production. In applying for 
estimates, send one copy of the work to be reduced, with the size desired, and, i 
required to be printed, the number of copies wanted. 

Special attention given to all orders for fine wood engraving by the best artists, on the 
most favorable terms. Electrotypes furnished, mounted on wood or metal, at short 
notice. Address all orders to 


HOWARD LOCKWOOD, Printer and Publisher, 
No. 74 DUANE STREET, NEW YORK. 


“MHINNOD ‘I1VDISOW BAHL 


aHL 


“IvNanoOl saaTUN 


THE PAPER TRADE JOURN 


THE AMERICAN MAIL AND EXPORT JOURNAI 


oP : ' 


LOCKWOOD'S DIRECTORY OF THE PAPER TRADE. 





NEW ENGLAND CABINET ORGANS 


Eclipse all others in Important Improvements! 


——_— sao} > ————— 
Most Powerful Melodeons, Beautiful and Convenient. Study their Superb Qualities and you 
will have no other. [(3§"Catalogues and Testimonial Books mailed free to applicants. 


NEW ENGLAND ORGAN COMPANY, Chief Offices, 1299 Washington St., Boston, Mass. 


J, H. & C. S. ODELL, 
me RAVEN 


Church and Chapel 


ORGANS <€P] ANOS# 


of every description, with all Modern Improvements, 














including their Celebrated Patent Pneumatic Compo- Established 1829. 





sition Movement between Manuals and Pneumatic Ihe Best Upright idflade. 
Tubular Action. Speciat Rates To Dra.ers. 
407 and 409 W. Forty-second St., Manufactory, 12 Washington Place, 


Near NintH AVENUE, NEW YoORK.| Warercoms, 13 BE. 16th Street, New York. 








WESSELL, NICKEL & GROSS, 


MANUFACTURERS OF 


—Grand, Square and Upright—— 


PIANOFORTE ACTIONS. 


Nos. 457, 459 and 461 West 45th St., cor. Tenth Ave.. New York. 











ot 
ae " Bstavlishea in 1657. mere 


J. W. BRACKETT, 


——Manufacturers of— 


GRAND, 


[|pright aso Square 


EPR 


* 


bit Pia 
Lurie Plaofortes 4 
a Specialty, =” 


WAREROOMS AND FACTORY, 


581 Washington Street, BOSTON. 











| 






ALBRECHT & Co's 


NOTICE TO PLANO DEALERS! 


———-— > + ~—ee te 


We are seeking to establish new AGENCIES for 
our Superior Instruments, wherever they are not yet 
represented, and offer UNEXAMPLED CASH 


FIGURES to reliable parties. 





THE ALBRECHT PIANOS are guaranteed to be 
unequaled by any other make, and acknowledged by 
all as the present Standard. 

Any responsible Dealer desiring to handle the 
celebrated “ Albrecht,” will please address, for Dlas- 
trated Catalogue and Cash Price List, 


ALBRECHT & CO., 
No. 610 ARCH ST,, 


PHILADELPHIA, PA. 











Ry HE 


= 


as tees “ghee ea woes ee #4 - 


a ae ae) 


ya 


tag 
ey 2 ee 


oe TS ee ae +e y a 
A SHE oR 


a Atgt & 
Be ids SL oe San 
NE My Se it 
hd heehee 


= a 4 


om ee mee, 


a Det aa heen Forse SS atu ls Woe tor ers, 
4 hoy ese " wap . hd re cae? 
EPR R ES SOD te si i ai 
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Fort Wayne Organ Co,|" "smn 228222| "eres na|, PACKARD 


—Lowest in Price. Highest in Merit.— 
¢” Send for Catalogues, Prices and Terms. 


—~GRAN D+ 
SQUARE @&@ UPRIGHT, 
, Nos. 106, 108 & 110 Broadway, 
BUFFALO, N. Y. 


First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


% \; 
We 8) Gola Medal at the = ze ty Bik Cc kK Gold Medal at the 
' IE World's Fair, Vienna, World’s Fair, Vienna, 
Le 7), 1873. 1873. 
f 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


* For greatest power, pleasing and noble quality of tone, pliable action and ‘solid <n novelty of construction in an independent iron frame, and placing strings in three tiers,” 


FACTORY, 34th St., bet. [Oth and | Ith Aves. 


FORT WAYNE, IND. 
































Orchestral Organs 





WAREROOMS, No. 11 E. 14th St., New York, 





THE PATENT NATIONAL ACCORDEON, 


THE BEST IN THE WORLD, (P.2.a"""| 


he National Musical Instrument Mfg. Co. 
FOURTH AVENUE, Bet. 166th & 167th Sts, NEW YORK. 
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Zz. ze. HALE 


Is making 100,000 of those splendid NEW SCALE UPRIGHT and SQUARE PIANOS for the Trade, at naLr-prick. They 


Or = Jn. 
s 





( are the only Hatr-prick Pianos made that have stood different climates successfully for the past twenty years. y 
») 

J Calland see them at Re THIRTY-FIFTH STREET and TENTH AVYE., New York. by 
£'S-3-3-SGSBSS3-S-SSOSOSS330SSS3S3SES333H) 











PERFECT IN EXECUTION. 


| Ik MARVELOUS OGUINETTE 


On which Anyone, without Previous Knowledge, can Play all Music. 


— 308 


STRONG IN CONSTRUCTION. EXCELLENT IN TONE. 
PLAYS ALL THE LATEST MUSIC. DURABLE . IN EVERY PART. PERFECTLY SIMPLE IN PRINCIPLE. 








| 

| 

| 

| 
| 





THE CABINETTO. 
— a mesa a 


THE ORGUINETTE. 





“It develops love and taste for Music; teaches graphically the <ineaiiin vide of notes, so difficult to impart 


otherwise, the keeping of time, formation of sound, &c.” 





For the better accommodation of our rapidly growing business, we have fitted up the warerooms, 


No. 831 BROADWAY, between 12th and 13th Streets, NEW YORK, 


Where we have pleasure in calling the attention of our trade and the publie generally to our large and constantly 


inereasing variety of AUTOMATIC MUSICAL INSTRUMENTS. 


THE MECHANICAL ORGUINETTIE COMPAR. 


UNIQUE IN DESIGN. 
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RAND, SQUARE AND UPRIGHT PIANOS 


Received thc Highest Award at the UNITED STATES CENTENNIAL WORLD'S EXHIBITION at 
i PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 
Gu 


ARANTEED FOR FIVE YEARS. 
§2™ Illustrated Catalogue furnished on application. 


_Warerooms, a2ov/ E. 20d St. Factory, From 233 to 245 E. 23d St. New York. 


Prices reasonable, Terms favorable. 











All my Pianos have my patent Agraffe Bell 


GABLER 


— ESTABLISHED 1854.— 


GRAND, SQUARE AND UPRIGHT 


: 7 
Metal Bar arrangement, patented July, 1872, and 
Nov., 1875, and my Uprights have my patent metallic action frame, cutie one piece ‘(patented j 


May, * 1877. and March, 1878), which has caused them to be pronounced by competent judges, 








——#+THE BEST PIANOS MANUFACTURED.+# — 


Factory and YWarerooms, 220, 222 


& 224 East 22d Street, New York. 








The STRATTON RUSSIAN GUT STRINGS 


Unexcelled for Durability and Tone. 


EVERY STRING BEARS OUR 
TRADE MARK, AND IS FULLY 
WARRANTED BY US, 

For Sale by all Retail Dealers. 

No Strings Sold by us at Retail, 


Beware of imitators who, having 
more confidence in our business abil- 
ity than their own, copy our NAME 
and MANNER OF PACKING in the 
hope to benefit by our reputation. 





JOHN F. STRATTON & CO., 


Importers and Dealers in all kinds of Musical Merchandise 


No. 55 Maiden Lane, New York. 


GEORGE BOTHNER, 


MANUFACTURER OF 








Grand, Upright and Square 


Pianoforte Actions, 


144 and 146 Elizabeth St.. New York. 


ALFRED DOLCE, 


No. 122 East Thirteenth Street, New York. 
PIANOFORTE MATERIALS. 
SALES, 1875-80. 


PIANO HAMMER FELTS. SOUNDING BOARDS. 


BG sc Ancutadedede ss SN a an i ssn Ueedns ccd ——— Boards, 
| RE ene re Meee ht ee oS ee pre 960 - “ 
PS iio tw wes hone Gh he a 5,249 § 
[| Seen eee ee: I Oo Socal Gann eaice hed 9,006 * 
ee ae inte hate SR Pine 5 TEN Neh 37,690 * 
1880 (aa Ss months) AS, 119 an Pee (first S months) 26,274 * 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (9%" Send for Catalogue 


T L. WATERS’ 


Pianos and Qrgans, 
14 E. Fourteenth St, N. Y. 


Agents Wanted. New Catalogues ready Sept. Ist. 











8" General Agents for the Shoninger Cele- 


brated Organs for the States of New York, N. B.— Pianos not shipped before being thoroughly 





Pennsylvania and Michigan. Tuned and Regulated 











IVORY. 





' “x= To Pianoforte, Organ and Key Makers. | 
MASON J. MATTHEWS, | V O R Y 


has for sale a few hundred sets alae of Nos. 2, 3, 4 and 5 Ivory, which he will sell cheap. 


“Apply at YYarerooms 7 THE MECHANICAL ORGUINETTE COMPANY, 831 Broa 


dway, New York. 








HORACE WATERS & CO. 





Cor. West Street, 


STRAUCH BROTHERS, 


—MANUFACTURERS OF— 


rand, fquare and Epright Pianotorte ctions, 


116 GANSEVOORT STREET, 


Established in 1856 


United States Organ 


MANUFACTURE 


WHITNEY & RAYMOND. 
Cleveland, Ohio. 
¢@™ SEND FOR NEW CATALOGUR. 





NES TORE. 





Pianos aud Organs 


BEST MADE, 


Tone, Workmanship and 
Durability Unsurpassed. 


Warranted Six Years. Agents 
Wanted. Illustrated Catalogues 
Free. 


HORACE WATERS & CO., 
826 Broadway, N. Y. 


UNPARALLELED SUCCESS 


MV MONDS’ IMPROVED 








To Musical Editors, Dealers, Com- 
positors, and to AU Who Write. 








MPORTANT Anovrcever, 'ARDINE & SON, 





i — — 
MQ HE demand for a cheaper Writing Ma- 
4 chine has induced us to make a large 
i i reduction in the prices of our Type- 
Writers. No one, with much writing to do, 
can afford to be without this instrument, which | 
can be used at sight by anyone, and with lit- 


tle practice will enable a person to write 
It is durable, 


BUSINESS QUADRUPLED IN FOUR MONTHS. 


A Critical Examination of their Merits Invited. 


Address 


SAM’L C. SYMONDS & CO. 


twice as fast as with a pen. 


portable and clean. It is operated by keys, 
like a piano. Several copies may be taken at 


one writing. (3 Send stamp for circular. 


Orgran Pipes 





E. REMINGTON’S SONS, 


281 & 283 Broadway, New York. 





No. 27 Beach Street, Salem, Mass. 





Microfilm of a copy in 


ESTABLISHED 1840. 


WM. H. DAVIS & SON, 


—MANUFACTURERS OF— 


(‘hureh Pipe [}rgans 


ORGAN BUILDERS, 318 & 320 E. 39th St. 
List OF OUR 


Largest Grand Organs. 

Manuals. 
Fifth Avenue Cath.,N.Y., 4 
St. George’ sC hurch, = 4 
St. Paul's M.E.Ch.. “ 4 
Holy Innocents, “ 4 
Fifth Ave. Pres. Ch, “ 3 
Brooklyn Tabernacle, 4 i 





eee, Cathedral, a4 
Mobile Cathedral, 3 | 40 DOWNING STREET, NEW YORK. 
rst Pres., Philadelphia, | 
St. John’s M.E., Brooklyn, | — 
Trin. Ch., San Francisco, ; 
ALSO MANUFACTURER or 


Christ C h., New Orleans. 
Sacred Heart, Brooklyn, ; 





— 


Chu 


oo; } 
irch an have 
New ~~. id —a 


roars 
~~ eA te) 
o 


OF ALL SIZES AND STYLES. 


Circulars and Catalogues giving full Description 
Furnished upon Application 





SAMUEL PIERCE, 


Established 1847. 
(Largest Organ Pipe Factory in the Worid.) 
READING, : - - MASS., 
METAL and WOOD 





base Attention paid to Revoicing. 


WM. M. WILSON, 


(Successor to HENRY ERBEN & CO.) 


Church Organs 


MANUFACTORY AXD WARER g 


260-262 W. 28th St, near 8th Ave. 
Builders of FIRST-CLASS ORGANS ONLY, 


Flue and Reed. with every valuab le m odern improvement and spec ciaS 
: al inventions Orders pre mmptiy executed at very reascn- 
s s u r 

Is also prepared to furnish the best quality abie rates. For specifications, prices, terms, &c., please 


of Organ Keys, Action, Wires, Knobs, Xc. | address or apply at the factory 





The very best made in every respect. 


A specialty made of furnishing the HIGHEST 
crass VOICED WORK, both 





_ eth te 











‘ss oe COURIER. 


AT EBER. PIANC 


Read the wonderful Official Report, being the basis of the 
United States Centennial award decreed to 


ALBERT WEBER, NEW 7 hese GRAND, SQUARE AND UPRIGHT PIANOS, 


- RBPORT:-- 


“ For sympathetic, pure and rich tone combined with greatest power (as shown in their Grand, Square and 
Upright Pianos). These three styles show intelligence and solidity in their construction, a pliant and easy touch, which at the same 
time answers promptly to its requirements, together with excellence of workmanship.” 


A. T. GOSHORN, Director-General. J. R. HAWLEY, President. 
Attest. [Seal.] J. L. Camppe.t, Secretary. 














wd Complete Triumph. | | Complete Triumph. 








3 CAUTION.— Beware of unscrupulous advertisers, who are trying to palm off a CERTIFICATE OF PRIVATE INDIVIDUALS consisting 


of renowned Professors of Universities and Colleges, Chemists, Astronomers and Engineers, as a Centennial award on Pianos 


The Weber Grand Piano reached the highest average over all Competitors, 95 out of a possible 96, next highest on Grand Pianos at 91. 
Call and see the Official report at the Weber Rooms and hear the Weber Pianos, which stand to-day without a rival for 
‘““sympathetic, pure and rich tone combined with greatest power.” 


$—<=> Illustrated Catalogue, with Price List, mailed free upon application. @q 





YYarerooms, Fifth Avenue, corner Sixteenth ae bd al 


BSSTABLISHED 1846. ——<pe> —— 


WOODWARD & BROWN, - 


Pianoforte Manufacturers, 
692 WASHINGTON STREET, . : BOSTON, MASS. 


SE ped terms PIANOS “pasa | (TE 


Salhi PE ? 3383 & 335 YYest 36th Street, bet. Sth & Sth Aves., New York. { AU PE 


BEHNING ose BEHNING 


—~<eWith Improved Patent Agraffe Attachment and Name Board.g~— 
Office and Warerooms, 129 East 125th Street; Manufactory, 124th Street, cor. First Avenue, NEW YORK. 


STEINWAY 


GRAND, SQUARE AND UPRIGHT 


PIANOS.& 



































re wat & SON. 





Steinway & Sons are the only Manufacturers who make every part of 


their Piano-fortes, exterior and interior (including the casting 


cniiiined known and prized for 





of the full iron frames), in their own factories. 


.\ Sin and fidelity in manufacture, 





T New York Warerooms, Steinway Hall, 
asteful and excellent improvements, 
Nos. 107, 109 and nate EK. Fourteenth Street. 


E iecant variety of designs, 
CENTRAL EUROPEAN ‘DEPOT, STEINWAY HALL, 


¥ ielding unrivaled tones. No. 15 Lower Seymour Street, Portman Square, W., London. 
Hiustrated Catalogues sent free, Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 
eel at _ ° Ria « bicker 
4 4 
J. ESPEY & CO., SAW MILL, IRON FOUNDRY AND METAL WORKS, ASTORIA, LONG ISLAND. 
Brattleboro, Vt. Opposite One Hundred and Twentieth Street, New York. 








LOCK WOOD PRESS, 74 Duane Street. New York. 
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